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Editor's Note 








Kind thanks go to all our 
friends in the Prince 
community, including 
Troy, Ben, Val, Alex, 
Marylou, Jill, Kathy, and 
Thomas. 


Volume 10 + Issue 4-30 September 2001 


Mexr issue: 30 November 2001 


Cover On the 2001 A Cetebraton rour 
Photo by Preisens Bid 


There's Joy In Repetition 
fL uabnabmm Tour BEpOtt. deter EOS 


Building A New Nation 


Impressions from "Prince: A Celebration" 2001... O 


Rainbow Children, It's Time 2 Rise 
A Preview ol The Rainbow CHhilgYOH uc cs E coda T7 


Prince Gonna Get U High 
The Unreleased Hip Albu ieussi 


Freaks Gonna Bob 2 This 
The First Eight Months of the NPG Music Club... 24 


Hi there! 

It looked like 2001 was going to be a busy Prince year. He launched the A Celebration tour in June 
and there was talk about a worldwide "greatest hits" tour. Then, coinciding with the news of Warner 
Bros. The Very Best Of Prince, Prince very abruptly cancelled the tour after only a handful dates. 
Apparently, he didn't want to give the impression that he was supporting the WB release by touring 
with a greatest hits show. Since then, things have been very quiet in the Prince world. 

It's a shame that Prince's differences with Warner Bros. still haven't been settled. Think about how 
much more exciting it would have been if they had actually worked together on a greatest hits album 
and an accompanying full-scale world tour. As we have often said, being a Prince follower is rarely 
boring, but it can be very frustrating... 

Several of the articles in this issue concern Prince's projects prior to this recent period of public 
inactivity. There's Joy In Repetition is a report on the seven A Celebration shows that Prince played 
before cancelling the tour. Building A New Nation, meanwhile, is an in-depth feature on the "Prince: A 
Celebration" event in June 2001. Much like we did last year, we asked some of our friends who attended 
the event to share their impressions and viewpoints, The "Celebrations" feature is comprised of four 
reports. 

Freaks Gonna Bob 2 This is a look at the the first eight months of the NPG Music Club. We feel che 
club has achieved the goals set out upon the launch in February 2001: to deliver music directly to the 
fans and to give the benefits of a fan club. The article offers both praise and a number of suggestions 
as how the quality of the club could be improved even further. Accompanying the article is a 
"trackography," detailing the releases thus far. 

Prince's two most recent albums of new music are High and The Rainbow Children, none of which 
has been released at the time of writing. Prince Gonna Get U High discusses the contents of High and 
Rainbow Children, It's Time 2 Rise is a preview of The Rainbow Children, which generated disparate 
reactions amongst the fans at the "Prince: A Celebration" event. 

Our next issue, #50, will be our 1oth Year Anniversary issue! We're planning a retrospective on 
UPTOWN's 10 years. However, we will also have articles that focus on more current events, including 
a survey of Prince's cyber-only music. So hopefully, Prince's recent "silence" will be followed by a period 
bursting with new ideas and projects. 
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Warner Bros. in cooperation with Rhino Records released a new greatest hits compila- 
tion entitled The Very Best Of Prince on 31 July (US release date). It contains the follow- 
ing 17 songs: "I Wanna Be Your Lover" / "1999" / "Little Red Corvette" / "When Doves 
Cry" / "Let's Go Crazy" / "Purple Rain" / "I Would Die 4 U" / "Raspberry Beret” / "Kiss" / 
"Sign O' The Times" / "U Got The Look" / “Alphabet St.” / "Thieves In The Temple" / 
"Gert Off" / "Cream" / "Diamonds And Pearls" / “Money Don't Matter 2 Night" 

The album debuted at number 66 on the Billboard album chart, with approxi- | 
mately 25,000 copies sold it its first week. It dropped to number 77 in its second week. | 
It peaked at number two in the UK. 

Prince responded to the release by cancelling the remainder of his A Celebration 
tour; he considered the tour an endorsement of the album and didn't want to give.the 
impression that he was supporting the release by touring with a greatest hits show. He 
also criticized the album on NPG Music Club, saying that he will make very little money 
fram the album. However, industry insiders have pointed out that with his royalties 
(both artist's and writer's) and publisher's share, he does stand to make a great deal of 
money from the sales of the album despite not owning the masters. As previously re- 
ported in UPTOWN, Warner Bros. contacted and had several discussions with Prince's 
legal representatives regarding his potential involvement in the production and assem- 
bling of the greatest hits package. At one point, he was interested and was going to 
contribute a couple of new tracks for the compilation. Apparently, Warner Bros. was 






willing to increase his share even more than what the old contracts obligate them to, 
but, in the end, Prince said no. 
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THE RAINBOW CHILDREN DOCUMENTARY 


Kevin Smith, director of movies like Clerks, Mallrats, Chasing Amy, Dogma, and the new Jay And Silent Bob Strike Back, at- 
tended the "Prince: A Celebration" event in Minneapolis, shooting footage for a projected documentary. Prince had seen 
Dogma and figured that Smith would be a natural choice to direct the piece, figuring that he was also a "fan of Jesus,” 
according to Smith, who was rather baffled as he has never filmed any documentary-type films. Still, Smith jumped at the 
chance to work with someone he admired so much. Ultimately, though, he appears to have mixed emotions about the 
project. While he has said that he found Prince to be highly intelligent and likeable, he also expressed frustration with his 
tendency to speak in riddles. Prince never told Smith what he thought of the footage or how it would be used. "It would 
have been nice to have heard some input,” said Smith. "As it is, | have no idea if the guy liked it or not.” If, when, and how 
this documentary will see the light of day is entirely in Prince's hands. Incidentally, Morris Day and The Time have a cam- 
eo appearance near the end of Jay And Silent Bob Strike Back, performing “Jungle Love." 


THE RAINBOW CHILDREN RELEASE PLANS 


The NPG Music Club announced on 28 August that The Rainbow Children, described as “the controversial new album 
fram Prince,” will be released through the club in October. 


PRINCE.ON ALBUMS "U MAKE » 
WITH Ee NKY BALD HEADS My SUA SHINE 
AND DV ON THE CHARTS 


Prince has worked on tracks with rapper DVS. The "U Make My Sun Shine" single peaked at 
He is also credited as co-writer with Kirk Johnson of number 59 on Billboard's Hot 100 Singles Sales 
“Rowdy Mac" on Fonky Bald Heads’ recent independent chart and at number 26 on the Hot R&B/Hip- 
release Self Titled Album. hop Singles Sales chart. 
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RARE SONGS ON THE AIR 











ONE WEBSITE 


Princes website NPG Online LTD joined forces with the NPG Music Club 
website on 7 July because "as the NPG online experience evolves, the need 
for many websites no longer exists" The new website is housed at 
www.npgmusicclub.com. 








PRESS CONFERENCE 


Prince held a 90-minute press conference at Paisley Park on 7 June to an- 
nounce the “Prince: A Celebration” event and talk about The Rainbow Chil- 
dren amongst other things. "The first person to wish me happy birthday gets 
dropped in the alligator moat,” he joked at the outset of the meeting. “I'm 
working independently now, and when you're not in the mainstream, you 
have to let people know what you're doing from time to time,” Prince ex- 
plained. He said that he wanted "to put the focus back on the music." He 
didn't go into detail about his religious convictions, but said that he has been 
reading the Bible a great deal lately, thinking about how it "clearly defines the 
roles of men and women." He wants parents and older siblings to bring chil- 
dren to his shows and has vowed to omit "overt swear words" from his 


songs. 


COMMON AT PAISLEY PARK 


Rapper Common and ?uestlove spent three days at Paisley Park in early July 
working on Common's next album, which utilises a rhythm section borrowed 
from D'Angelo's tour band. Most of their work has taken place at New York's 
Electric Lady studios, but Prince asked them at the "A Celebration" event to 
spend some days at Paisley Park "to jam and whatever." However, Prince nev- 
er showed up so the proposed jams never developed. 














PRINCE RECEIVES AWARD 


On 14 April, Prince received the Lifetime Achievement Award at the Black 

College Radio convention held at the Renaissance Hotel in Atlanta. After a 
brief thank you acceptance, he spoke at length about the NPG Music Club 
and his struggle for independence and ownership of his own music. 











JOHN L. NELSON DIES 


Prince's father, John L. Nelson, died Saturday 
morning, 25 August, at his Chanhassen home. 
He was 85 years old. For the past few years, he 
lived in the purple house that Prince once lived 
in. The funeral was held on 31 August at Zion 
Baptist Church in Minneapolis. Tyka Nelson 
sang "Hello Dolly,” the first song her father had 
taught her. A woman who was his caretaker in 
his final months talked about how she and Nel- 
son often shared late-night jam sessions, with 
Nelson on piano and her standing in as drum- 
mer. Prince was not seen in the sanctuary of the 
church. Former Revolution members Bobby Z. 
Rivkin and Matt Fink were among the 50 peo- 
ple in attendance. 





INTERVIEWS 





A few Prince interviews have appeared since the last issue 
of UPTOWN: 

Gotham (May): This is a glossy New York magazine. 
Yahoo! Internet Life (June): Prince was the cover story. 
Chanhassen Villager (6 June): Prince replied to questions e- 
mailed to him. 

Pioneer Press (12 June): An e-mail interview. 

Detroit Free Press (23 June): Another e-mail interview. 








UK PARTY 


The Dawn Experience, UK's premiere Prince fan organisation, presents its first 
Prince Rave Party 2001, a night of pure Prince and Prince-inspired music at a 
200-capacity venue in the heart of London, England. There will be video 
screens showing rarely seen Prince videos all night as well as free giveaways. 

This will be the biggest Prince party of its kind ever held in the UK, or- 
ganised by fans. UPTOWN's Gavin McLaughlin and his girlfriend Sam will be 
present to answer any questions on subscribing to UPTOWN in the UK. 

The place is Extra Time Bar, 1 Long Lane, Barbican, London EC1, Saturday 
24 November 2001, from 7 pm until 2 am. Tickets are £7 in advance (a limit- 
ed number of tickets will be available on the door at £10 per person). No 
admission to non-ticket holders after 9 pm. Over 18s only. Tickets are availa- 
ble now by mail only. Send an SAE with cheque/postal order made payable 
to The Dawn Productions to PO Box 25699, London N17 7AZ, England. Visit 
www.thedawnexperience.co.uk for further updates. Info contacts: 
freedom thedawn freeuk.com. Telephone 07802 195 055 








DUTCH PARTY 


On Saturday, 6 April 2002, a Prince party will be 
organised by Freak-O-Matic Productions (FOMP) in 
conjunction with UPTOWN Benelux. The place has 
not yet been determined. You can get information 
about the event at http://fomp.start.be or 
www.uptown.se/benelux. All profits will go to the 
Love 4 One Another charities, for che love of music 
and for the love of one another. 

The event will include a live performance of 
Days Of Wild, their first-ever European perform- 
ance, a DJ set by DJ Brother Jules from Minneapolis 
and a DJ set by DJ Le Freak and DJ Markee (Bel- 
gium). More details will follow. Make sure to check 
out the URL above. This will be a night to remem- 
ber - the biggest European Prince party ever. 


p. 


EBRATION TOUR REPORT 


a 
a 
£ 
d 
e 
G 
a O 
Eus 
B 
E 
[zu 


ull 


j 


fration tour, which essentially was a continua 


DR 


ay 2001 Hit N Run tour. 


3 





MIEEIS FLE uM seta’, 


Bi. tt Avi "n 





nXWETE 


FLED X n 
goi ^ 


un l 


86.58 MAIN Fi 









i NPG ett CLUE 
EB PRINCE: A CELEBRATION 
215120 SPT ae "REREWAE ” 


KAgJUN. THU JUM 21 2001 8:00 PF 


E= T m 


"MC 66.00 £ = R 


ZUM 








PRINCE’ S TWO CONCERTS AT Sr. PAUL'S XceL ENERGY CENTER during 
the "Prince: A Celebration" week in June kicked off his new tour 
entitled A Celebration. Over 20 dates, including Prince's first shows 
in Ala ska, were scheduled until early August. However, the tour was 


© cancelled after only seven concerts. No official explanation was gi- 


ven at the time but it has since been confirmed by sources close to 
Prince that he considered the tour an endorsement of Warner Bros: 
The Very Best Of Prince and he didn't want to give the impression 
that he was supporting the release. Ar che time of writing (early 
September), it is unclear if the tour will be resumed at a later date. 


The band 

The NPG line-up was the same as on the Hit N Run 2001 tour: 
Mike Scott (guitar), Rhonda Smith (bass), Morris Hayes and Kip 
Blackshire (keyboards), John Blackwell (drums), Najee (saxophone, 
flute), and Geneva (dancing, backing vocals). Millenia guested on 
several songs, including "U Make My Sun Shine." Kirk Johnson 
sometimes guested to play percussion on "Sexy Dancer." 


The opening act 

Fonky Bald Heads opened some of the shows for Prince with 
a 25 LO 30-minute set. Prince occasionally guested onstage with 
the band. 


The dates 

The following shows were played before the tour was can- 
celled; 
15 June: Xcel Energy Center, St. Paul, MN 
16 June: Xcel Energy Center, St. Paul, MN 
21 June: Nationwide Arena, Columbus, OH 
23 June: Joe Louis Arena, Detroit, MI 
27 June: Civic Auditorium, Omaha, NE 
28 June: Summerfest: Marcus Amphitheater, Milwaukee, WI 
6 July: Montreal International Jazz Festival: 

Salle Wilfrid-Pelletier, Montreal, Canada 


The show and set list 

The A Celebration show was very similar to the two editions 
of the Hit N Run tour, placing the emphasis on Prince's music and 
musicianship rather than theatrics. The shows were usually around 
two hours. Retaining the bulk of the 2001 Hit N Run tour set, the 
repertoire of songs was augmented by two new segments of songs, 
including some less well-known numbers like "Still Would Stand 
All Time" and "Free," as well as fan favourites such as “Bambi,” 
“Starfish And Coffee,” and "Sometimes It Snows In April.” Prince 
also introduced a "1^" song, "Eye Love U, But Eye Don't Trust U 
Anymore” from Rave Un The Joy Fantastic. 

One of the new segments combined guitar-driven rockers 
"Bambi," "When You Were Mine" and "3 Chains O' Gold" (preced- 
ed by an instrumental portion of "And God Created Woman") 
with ballads "Still Would Stand All Time" (preceded by a bit of 
"Anna Stesia") and “Adore” (with a snippet of "The Question Of 
U" as an outro), The other segment was a piano sit-down com- 
prised of full-length versions of "Free," “Starfish And Coffee," "Eye 
Love U, But Eye Don't Trust U Anymore," and "How Come U Don't 
Call Me Anymore.” Prince also started “Delirious” at che piano be- 
fore the band joined in. This was followed by "If | Was Your Girl- 
friend" with full band accompaniment. 

Other notable set list changes were the removal of the instru- 
mental version of "Talkin' Loud And Sayin' Nothing" (previously 
played after Madhouse's "Four") and the replacement of "Darling 
Nikki" by an abbreviated version of Graffiti Bridge's “Joy In Repeti- 
uon" (although Prince kept short portions of "Darling Nikki" as an 
intro and outro to the song). Also new was a bluesy segment fol- 
lowing "U Make My Sun Shine," which saw Prince in an "Electric 
Man'"-styled conversation with his microphone about his "angel 
so divine." 

The A Celebration tour set can be divided into six different 
sub-sections containing fairly fixed sequences of songs. Each show 
featured a combination of four or five of the sections, with two to 
four additional songs as encores. Like on the Hit N Run tours, the 


songs played as encores were nearly always chosen from ' 
Rain,” "Come On," “U Gor The Look," “Kiss,” and "Gert Off. 

The sections were the following, (A) The opening segn 
the 2001 Hit N Run show: "Uptown" / “Controversy” / "Mt 
"The Work - Part 1" / “Cream.” (B) The second segment of 
N Run shows: “Little Red Corvette" / "I Wanna Be Your L 
"Sexy Dancer" / "Housequake" / "The Ballad Of Dorothy Pz 
“Four.” (C) The third, “ballad segment” of the 2001 Hit N Rur 
"U Make My Sun Shine" / "I Could Never Take The Place C 
Man" — "Summertime" / “Do Me, Baby" / “Scandalous” , 
monds And Pearls" / "The Beautiful Ones" / "Nothing Com| 
U." (D) The “Purple Rain segment" of the Hit N Run show bt 
‘Joy In Repetition” instead of “Darling Nikki": "Let's Go C 
"Take Me With U" / "Raspberry Beret” / "Darling Nikki" [briel 
- "Joy In Repetition” - "Darling Nikki" [brief outro] / "When 
Cry" / Father's Song" / “Computer Blue" [instrumental ver 
"The One" [intro music] — "I Would Die 4 U" [words ohly] - 
I'm A Star" [words only] / "God" [instrumental version]. (E) 
segment: "When You Were Mine" / "Bambi" / "And God C 
Woman" [brief instrumental version] — "3 Chains O' Gold" / 
Stesia" [brief instrumental version] — “Still Would Stand All 
/ Adore" — "The Question Of U” [brief instrumental versic 
A piano sit-down segment: "Free" / “Starfish And Coffee" / " 
times It Snows In April" / "Eye Love U, But Eye Don't T 
Anymare" / "How Come U Don't Call Me Anymore" / "Del 
/ "IF | Was Your Girlfriend." 

“Gett Off and "Come On” occasionally included chant 
"Eye Like Funky Music" or a portion of Millenia's "Turn Back 
(with the girls providing vocals). 

Prince and The NPG had also rehearsed a completely 
ent, mostly instrumental set, which was played only once, 
International Jazz Festival in Montreal. The set list, using the 
notation, is given for each show in the report on the ind 
concerts, 


The concerts 
15 June: Xcel Energy Center, St. Paul 
Set list: (A) / (B) / (C) / (D) / "Purple Rain" / "Come On" 

Prince rehearsed for the show from 7:15 to 820 pm, s 
with an eight-minute instrumental jam on "Head." He con 
with a short instrumental jam on "Uptown" and another 
Jam before he was joined by "Prince: A Celebration" VIP pas: 
ers, who were able to attend the last 40 minutes of the s 
“NPG Music Club, come all down!” Prince greeted the fans: 
entered. "Music Club members, as soon as the soundcheck 
you can go to your good seats, OK? But for right now, just cr 
enjoy!" Prince was driven to the stage with an electro mob 
did a great deal of mixing at the soundboard. He seemed 
upset with the sound and the guy working the board, even 
something like "I guess someone doesn't feel like getting pi 
night.” He mentioned the guilty party by name and said t 
might be out of a job tomorrow. The next day, the techr 
name was mentioned on NPG Online. 

They worked on "When You Were Mine," before mov 
to "When Doves Cry," "Father's Song," and "The Greatest Roi 
Ever Sold" with some lines from Millenia's song "Turn Back 
added with Millenia onstage. Next was a short "Uptown, 
which Prince jokingly commented on the cold air tempera! 
the arena while rubbing his hands, "Is it hot in here to you al 
want the air [conditioning] turned up? It's a little hot, | think 
think these people would be tired of winter, wouldn't yoi 
also announced that "Kip kicked me in my leg... this one,” pc 
to his left leg. Kip replied, “I'm sorry.” The last song was " 
You Were Mine," which was the sole number of the sounc 
that included Prince's vocals. 

There was no opening act and Prince's concert began 
pm, lasting until 11:20 pm. Somewhat disappointingly, it was 
regular Hit N Run/A Celebration show, lacking anything out 
ordinary. Many of the fans that attended had already set 
show several times. Maceo Parker and his trombone playe 
Boyer (formerly with the P-Funk Allstars) guested on several 


1 Prince introduced his band, he didn't know Greg's name, so 
st said "Mr. trombone player." Erykah Badu and Common 
ed onstage for an extended "Come On," which included 
ts from "(Eye Like) Funky Music" and some lines from 
nia’s "Turn Back Now" with Millenia onstage. Common also 
ded some freestyling raps to "Come On." 

he afterparty at Paisley Park featured no performances, but 
e did cake the microphone while the DJ was playing "It's 
ia Be A Beautiful Night" and sang along to some of the lyrics. 
ige from the Hit N Run show in San Diego in April was played 
e screen (from "Uptown" until "Little Red Corvette”). 


1e: Xcel Energy Center, St. Paul 
t: (D) / "Purple Rain" / (E) / (B) / (F) / "U Got The Look" / 
| "Gett Off" / "Come On" 
rince and The NPG rehearsed from 7:25 to 8:35 pm. Prince 
: sing during the entire session, instead directing the band 
alking to the technicians and audience. They kicked off with 
ky instrumental jam that slowly evolved into James Brown's 
Up | Feel Like Being A) Sex Machine." A bit of the well-known 
riff of Deep Purple's “Smoke On The Water" was played be- 
he whole band joined for a jam on Jimi Hendrix's "Voodoo 
(Slight Return)" which also included snippets from another 
possibly a Hendrix track. "You're alright, Takumi?” Prince 
«his guitar technician. “Not quite? What you need? We gotta 
ople wanna get inside now." 
\fter another funky jam, the "A Celebration" VIP pass holders 
let in the arena and they were able to attend the last 50 
tes of the session. Prince commented, "Take it easy before 
ip and fall! So you just wait over on the side for soundcheck 
yen you'll come down to the front if you don't mind. What a 
rful bunch you are.” He also asked them, "We got enough 
right?" While Prince was giving more technical instructions, 
| spun some tracks including “Simon Says.” Prince then con- 
d with short instrumental takes on “Delirious,” "When You 
Mine," "Uptown," and a jam on "Let's Work" with Maceo 
' guesting on saxophone. He also remained onstage for a fve- 
fe workout on James Brown's "The Payback" and "Ain't. It 
' Now." Brief portions of "The Ballad Of Dorothy Parker" and 
wn" were next, followed by a funky jam that bore some re- 
lance to “Housequake.” Another instrumental funk jam with 
o followed. It was loosely based on Brown's "The Payback," 
also included a motif from Parliament's "P. Funk (Wants To 
unked Up)." The session closed with some of "The Greatest 
nce Ever Sold (Eve Remix)" a piano ballad by Kip Blackshire, 
Jprown." 
onky Bald Heads played a 25-minute set, from 9:30 to 9:35 
rince guested briefly during their set. Prince took the stage at 
pm, playing a 125-minute sec that ended at 12:15 am. The con- 
/à5 à vast improvement on the first night, with che introduc- 
Kf the two new segments of songs. Many felt it was a frst- 
1ow but not "the bomb" as they had expected. Whereas the 
ight was sold-out, the second night was attended by around 
) people in the 18,000-capacity Excel Energy Center. 
icking off with “Let's Go Crazy," the concert opened with 


urple Rain segment" of the Hit N Run show. This sequence of 


was followed by "Purple Rain" before Prince debuted the 
egment of songs, from "When You Were Mine" to “Adore.” 
It was back to the regular Hit N Run repertoire, with “Little 
Corvette, "| Wanna Be Your Lover,” "Sexy Dancer," 
equake," and "The Ballad Of Dorothy Parker" going into 
"Kirk Johnson and Damon Dickson guested for “Sexy Danc- 
yich turned into a funky jam. Like the previous night, Maceo 
and Greg Boyer also guested on several songs. 

he show continued with a piano sit-down, which was the 
tht of the night: "Free," "Srarfish And Coffee," “Sometimes It 
; In April" "Eye Love U, But Eye Don't Trust U Anymore,” 
Come U Don't Call Me Anymore,” “Delirious,” and "If | Was 
Girlfriend," after which Prince left the stage. He returned for 
ncores: "U Got The Look," "Kiss," "Gett Off" and "Come On." 
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was incorporated into “Kiss,” while "Gert Off" included some of 
"Turn Back Now" with Millenia providing vocals. DVS participated 
on "Come On." which was the closing number. 

Prince was supposed to do a scheduled third encore but for 
some reason the lights came up. The hired security guards were 
yelling into their walkie-talkies, "What are you doing? Prince is 
about to come back out! He is doing three more songs! Turn the 
Lights off" Security was frantic but the lights were turned out to 
no avail. Most people in the front rows could see Kip and Morris 
standing in the back, to the left side of the stage. The three songs 
planned for the encore were “Paisley Park,” "Alphabet Sc." and "Dol- 
phin.” The word after was that Prince was extremely displeased 
since rhe show was being filmed and he had planned to bring out 
all the stops for a grand finale. It has not been able to clarify wheth- 
er the shutdown of the show was due to curfew or if it was a 
technical error. 

There was no Paisley Park afterparty performance again but 
footage from the show earlier in the night was aired. Nothing spe- 
cial happened at the afterparty, although at 4:45 am “The Rain- 
bow Children" and "Come 2gether as 1" were played. Immediately 
afterwards, people were asked to exit Paisley. 


21 June: Nationwide Arena, Columbus 
Set list: (A) / (B) / (C) / (D) / "Purple Rain" / “U Got The Look" / 
"Kiss" / "Gett Off? 

The Nationwide Arena utilised a "half-arena" seating set up 
for the show, with half of it blocked off behind a large black cur- 
tain. The show was nearly sold-out with approximately 9,000 peo- 
ple in attendance. Fonky Bald Heads played a 25-minute opening 
set from 8:00 to 8:25 pm before Prince finally took to the stage at 
8:50 pm and played until around 10:55 pm. 

Prince was in a great mood and despite the fact that che show 
was the regular set, several songs were stretched out longer than 
usual and the show didn't seem as rushed as some of the other Hit 
N Run and A Celebration concerts. "Sexy Dancer" and "Housequake" 
were extended to almost 10 minutes as several people were 
brought onstage to dance, including one rather large woman that 
Prince really got a kick out of. Kirk Johnson guested onstage to 
play percussion on "Sexy Dancer." "Gett Off" was also extended 
quite a bit. 

Although nearly technically flawless, the show did have one 
glaring mistake: during "God" the drum loop to "When Doves Cry" 
kicked in for a few seconds before they could turn it off; Najee 
finished his solo as usual, while Prince went back stage to discuss 
the matter with his technicians. Prior to "Purple Rain,” Prince spoke 
about the importance of families staying together, but aborted his 
speech by proclaiming, "I didn't come here to preach!" 

The official afterparty was held at Alrosa Villa. Prince arrived 
around roo am and thanked the crowd from the DJ booth for 
coming, Several unreleased tracks were played including "High" and 
"My Medallion,” along with several mixes from Rave In2 The Joy 
Fantastic. 


23 June: Joe Louis Arena, Detroit 
Set list: (D) / (E) / (B) / (F) / "Purple Rain" / "U Got The Look" / 
"Kiss" / "Gett Off? 

Perhaps in response to the lacklustre reviews of Prince's ap- 
pearance in the Motor City last November and the steep ticket 
prices ($100 for all floor and lower bowl seating), the Joe Louis 
Arena was not sold out. Approximately 12,000 people attended. 

The pre-show soundcheck featured "If | Was Your Girlfriend,” 
"Let's Go Crazy," and extensive work on "Let's Work" with a little 
bit of The Time's "Cool" thrown in. It was also overheard that 
Prince was upset during the private soundcheck when the ushers 
kept peeking in on the proceedings. Fonky Bald Heads played their 
usual, 30-minute opening set from 8:05 to 835 pm before Prince 
finally took to the stage promptly at 9:00 pm. 

The two new segments of songs were played for only the sec- 
ond time during the show. The set was the same as the second 
cel Energy Center show but "Purple Rain" was played as the first 
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) and "Come On" was omitted. The crowd 
o the new songs was extremely enthusiastic. 
f "When You Were Mine" and "Bambi" really 
he house down, as did the surprise inclusion 
ould Stand All Time" and “Adore.” 
> was in a great mood, even though he suf- 
ugh technical problems with his guitar during 
“razy,” to the point where he finally took it off 
ved it to che floor without performing the clos- 
le was visibly upset with his technician, but 
m to let it bother him too much. Najee was 
e majority of his usual solo parts were covered 
on guitar to phenomenal, emotional effect, 
bly during "God" and "Father's Song.” 
johnson joined Prince during "Sexy Dancer" 
ongos while Prince played timbales. Several 
re brought on to dance during this, includ- 
'uys dressed in purple and red “zoot” suits, 
with matching hats. This jam was extended 
usequake" and even more people were 
ip onstage. 
e experienced more sound problems during 
d piano portion. After singing che opening 
ye Love U, But | Can't Trust U Anymore” he 
ind said something to the effect of "you all 
/ for that yec” before sauntering over towards 
dboard, motioning frantically and shooting 
s to the techs to raise the levels on his micro- 
ince's sense of humour stood out during "If | 
' Girlfriend,” which was the first song played 
second piano portion was concluded, as two 
1s wearing white overhauls with the words 
overs” written across the back came out to 
it of the way. 
nany hits, so little time,” Prince exclaimed pri- 
ig "Purple Rain,” and his introduction to this 
interesting as he explained why he always 
»f Detroit as his “second home.” He also cred- 
! (famous '80s local Dj) for making him popu- 
city and that those were the "good' ol’ days of 
en you didn't hear the "same 20 songs every 
he hour" by the same artists. He said he want- 
ir more of the music he grew up with, men- 
arth, Wind & Fire's "Saturday Night,” Sly and 
ly Stone's "Thank You (Falettinme be Mice Elf 
mes Brown's "Say It Loud, l'm Black and l'm 
id several others. 
wing "Purple Rain" the band left the stage and 
d chanted "we want Prince" repeatedly. After 
inutes of this Prince came out and with a sly 
"That's what I like to hear," before beginning 
e of "U Got The Look, “ Kiss,” and “Gett Off" 
nts from "(Eye Like) Funky Music"). Once again 
to 20 people were brought onstage to dance, 
a little girl who looked to be about six or sev- 
old who just shrugged her shoulders when 
it the microphone up to her mouth to solo 
iss." 
official afterparty was held at the Olympia 
thin che Joe Louis Arena complex itself. Admis- 
525 per person and NPG Music Club members 
rchase their tickets in advance prior to the 
nce arrived around midnight and stayed until 
O am, spending most of his time in a private 
acent to the main seating area. DJ Dudley D 
 Fonky Bald Heads spun tunes all night. Prince 
out to the DJ booth a couple of times during 
luring the first of which he thanked everyone 
i out and asked, “Are ya'll going to church in 
ing? Wanna hear my new song?" before having 
ay "High." He then swiftly retreated when the 


crowd around him became too great (causing him to 
remark on NPGOnline on 25 June, “BODYGUARDS? 
Who needz them? PRINCE does! Hairpulling and butt 
grabbing? From grown folks, mind u-in an adult estab- 
lishment. And we thought the ‘80s were over. Appears 
not. Detroit still rocks tho. "Mad" and "My Medallion” 
were also played among other Prince tunes. 


27 June: Civic Auditorium, Omaha 
Set list: (A) / (B) / (C) / (D) / "Purple Rain" / "Kiss" / 
"Come On^ 

The Civic Auditorium was attended by about 
6,000 people, which was 1,000 short of selling out. 
Fonky Bald Heads opened with their regular set. Prince's 
show featured the normal set, with three encores: "Pur- 
ple Rain," "Kiss" and "Come On.” There are very few 
reports from the show but it appears to have been a 
fairly ordinary show. "We gotta get the families back 
together, y'all" Prince said at one point. "We don't re- 
spect our parents anymore. We don't respect our wom- 
en anymore." He added, "| didn't come to preach to- 
night. | came to dance.” 


28 June: Summerfest: 

Marcus Amphitheater, Milwaukee 

Tentative set list: (D) / (B) / (E) / (F) / "Kiss" / "Do Me, 
Baby" / “Scandalous” / "Purple Rain.” 

Prince’s concert opened the Summerfest in 
Milwaukee. His show was attended by about 22,000 
people. Prince kicked off the show with a high-energy 
rendition of "Let's Go Crazy," which was followed by 
the "Purple Rain segment" of songs like in Detroit. Next 
came "Little Red Corvette," "| Wanna Be Your Lover,” 
"Sexy Dancer," “Housequake,” "The Ballad Of Dorothy 
Parker," and "Four." The second half of the show fea- 
tured the two new segments before Prince capped the 
show with "Kiss." Unusually, the encores were "Do Me, 
Baby,” “Scandalous,” and "Purple Rain.” 

The afterparty was held in a local club, which was 
about two-thirds full. DVS was the DJ. Prince was in a 
VIP area. His bodyguards let in a few people. Prince did 
a “walk-through” outside the VIP area at 1:45 am, 15 min- 
utes before closing time. He was surrounded by body- 
guards. He stayed at the DJ booth for about 10 min- 
utes, playing some songs. He stood up a couple of times 
so fans who had been waiting could see him, but he 
spent most of the time sitting down behind the high 
booth, unseen by the crowd. At 2:00 pm, security an- 
nounced that it was closing time and that everyone had 
to leave. Prince remained inside the club, though, and 
some people, mostly women, were let back into the 
club. People who were left standing outside felt the 
treatment was very unfair. Prince danced with the 
women for a while, then he sat up on the bar and talked 
to the female bartender. Prince left the club some time 
after 4:00 pm. 


6 July: Montreal International Jazz Festival: 
Salle Wilfrid-Pelletier, Montreal 
Set list (first set): "Jazz" set. 
Set list (second set): (A) minus “Mutiny” / (B) minus 
“The Ballad Of Dorothy Parker" and "Four" / (C) minus 
"U Make My Sun Shine" / "The Jam" / "Purple Rain.’ 
Prince topped the bill at the International Jazz Fes- 
tival in Montreal, headlining che final night of the week- 
long event. He played two sets at Salle Wilfrid-Pelletier, 
where he also played on the 1997-98 Jam Of The Year 
tour. Much co the surprise of che Prince fans in the au- 
dience, the first set, which began at around 8:45 pm, 
featured a mostly instrumental jazz-flavoured repertoire 
by Prince and The NPG. 


The set opened with a lengthy drum solo by John 
Blackwell. After a few minutes, he was Joined by Najee 
on flute. As John’s drums swelled slowly, Prince ap- 
peared onstage, strolling to Kip Blackshire's keyboard. 
Faced slightly away from the audience, he began to im- 
provise, adding a touch of vocoder à la Roger Troutman 
and many others. He could be heard exhorting, "Mon- 
treal, get it on.” This long intro led into "The Ballad Of 
Dorothy Parker" and "Four." The latter became another 
instrumental jam session with Prince playing keyboards 
and scatting. 

After 30 minutes or so at the keyboard, Prince 
picked up his guitar and played a solo before tarry 
Graham joined in the activities, playing bass on 
“Eyemagettin’.” Graham wandered into the crowd and 
stood atcp a chair while playing. Back onstage, Prince 
toweled him off. Next, Prince returned to the keyboard 
for a fascinating number, which saw him sampling him- 
self to create loops to play over. He then picked up the 
guitar again, jamming some with Mike Scott and 
Graham. At one point, he asked Mike to do a guitar 
solo. As Mike was tearing it up, Prince put his foot on 
Mike's guitar pedal and they did a joint solo. Next was 
a bluesy rendition of "Girls And Boys,” followed by some 
soloing by Najee. Prince switched to bass for another 
instrumental number (possibly a Madhouse piece). 
They continued with an instrumental take on "Talkin 
Loud And Sayin' Nothing." Prince's faint vocal could be 
heard even though he had his back turned to the mi- 
crophone; he was actually singing really loud onstage 
and the microphone was picking it up. Prince applaud- 
ed the crowd and the band as the jam ended. He sat 
down at the keyboard, asking, "Montreal, how late can 
you stay up?" He closed the first set with "Forever In 
My Life," an unrecognized song, and Joni Mitchell's "A 
Case Of You.” He announced that they would be tak- 
ing a short break. The crowd response was fantastic, 
with a long standing ovation for Prince and the band. 

Prince's 80-minute "Jazz set" cook everyone by sur- 
prise. Few had expected him to perform such a daring 
set. Certainly, many parts were rehearsed but many 
times Prince would do something off-the-cuff. The au- 
dience could never tell what was going to happen next 
which made it highly exciting. Prince paid close atten- 
tion to cuing his band members in to play. He woulc 
raise his hand or ask John Blackwell to bring the tempc 
up or down. Prince was in a very relaxed mood, at time: 
walking around onstage to watch his band member: 
play. He didn’t dance and was dressed more low-key 
than usual, emphasizing that it was about the music. 

Prince returned after a 15-minute intermission 
launching into "Uptown," “Controversy,” and "Let: 
Work,” during which he remarked, “Who was thal 
onstage 10 minutes ago?” They proceeded to play : 
slightly abbreviated version of the regular Hit N Rur 
set. "The Work - Pt. 1" followed after "Let's Work,” ther 
came “Cream,” “Little Red Corvette,” and “I Wanna Be 
Your Lover.” Trumpet player Roy Hargrove guested or 
"Sexy Dancer.” The set continued with “Housequake,” " 
Could Never Take The Place Of Your Man,” going intc 
“Summertime,” and the ballad segment: “Do Me, Baby, 
“Scandalous,” “Diamonds And Pearls,” “The Beautifu 
Ones,” and “Nothing Compares 2 U." They left the stags 
for five minutes, returning with Larry Graham for a jan 
on “The Jam.” After another short break, Prince close 
the show with "Purple Rain.” 


Reports b 
Frédéric Heller, Harold Lewis, Eric Benchimo 
Mike Antonich, Robin Kochur, Dennis Roszkowsk 


Jseven, Troy Motes, and Joe Kelley 
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. Building 
A New Nation 


Prince reprised the highly successful "Prince: A Celebration" event from 2000, opening the doors of 





Paisley Park from 11 to 17 June 2001 for a number of activities, including nightly concerts, The 
Rainbow Children listening parties, and group discussions about the new album. Much like we did 
last year, we asked some of our friends who attended the event to share their impressions and 
viewpoints. Our "Celebrations" feature is comprised of four reports. Prince played two concerts at 
the Xcel Energy Center in St. Paul during the week but they are discussed in our A Celebration tour 
report elsewhere in this issue. However, he also played an unannounced concert at Paisley Park and 
> 


made several guest appearances during the week, all of which are described in this feature. 
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Day by Day Recap 


by Frédéric Heller 


8 June: Xcel Energy Center rehearsal 

Fans reported that Prince and The NPG were rehearsing for 
the Xcel shows in the evening. They tried to take an earful of the 
set list (from the street), but the security asked them to leave the 
area. 


11 June: Day activities 

The first The Rainbow Children listening session and subsequent 
group discussions were held in the morning. This was repeated eve- 
ry day. 

In the afternoon, Prince and the band were rehearsing at the 
Soundstage. The rehearsal started around 2:00 pm. With the ex- 
ception of “Gert Off (Houstyle)" (possibly played as a warm-up), 
the focus was on the beginning of the regular Hit 'N' Run set list. 
The following songs were heard from outside: "Gett Off (Houstyle)" 
/ tape intro / "Uptown" / "Controversy" / "Mutiny" / “The Work — 
Pra" / "Cream" / “Little Red Corvette." 


11 June: First party night 

Prince appeared on the Soundstage for the first time around 
11:20 pm, checking out the party for about 15 minutes from one of 
the entries situated in a corner of the hall. 


12 June (am): Amel Larrieux 

Amel Larrieux performed from 110 to 2315 am. Her show was 
heavily delayed due to a tornado that affected Chanhassen as well 
as the whole Minneapolis/St. Paul airport area. She arrived late, but 
also her equipment and her band were delayed because of the 
storm. At first, Prince's gear was being prepared, in case she couldn't 
make it at all. The audience was already hoping for a Prince per- 
formance, but then Amel's equipment finally arrived and they be- 
gan removing Prince's gear and setting Amel's up. 

Amel's jazz-tinged R&B/gospel set was OK. She has a nice voice 
and did a few a cappella segments. Still, | rank this performance as 
the weakest of the celebration. Luckily, the Prince gig still happened, 
later in the night! 


12 June (am): Unannounced Prince concert 

Close to 3: 00 am, Prince and The NPG with Millenia appeared 
on stage as the studio version of "The Daisy Chain" was played over 
the PA. Prince strapped on his bass guitar and they started to jam 
over the tune. The jam continued after the PA music ended. Prince 
inserted an instrumental bit (from the bassline) of Sly Stone's "Thank 
You (Falletinme Be Mice Elf Agin).” After this jam, Prince gave props 
to the following night's act The Time, and started to play a bit of 
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the instrumental beginning of their "777-9311" (of course writter 
himself). After exchanging his bass for his Fender guitar, Pr 
played a rare and full-blown rendition of Doris Day's/Sly Sto 
"Que Sera Sera (Whatever Will Be, Will Be)" with Millenia as b; 
ground singers on the chorus. 

Next, Prince wanted to embark on a guitar jam; | don't knc 
It was a technical glitch, if he had pushed the wrong pedal or i 
did it on purpose, but as he wanted to play the guitar, there wa: 
sound! He kept on playing, though, and had a lot of fun; you cc 
only hear the strings in the front rows, but there was no sound « 
the sound system (the band was not playing, so it was silent) 
started to joke around, telling stories about reaching the "foi 
dimension of funk,” the one you can't hear, and titled the jam " 
Invisible Funk" The subsequent "real" instrumental jam inclu 
the guitar riff from James Brown's "The Payback," which was o 
included in “Gett Off" on the Hit N Run tour. 

After the funk jam, Prince talked to the audience; hè said : 
the vibe reminded him of the Friday night parties. He also tal 
about "The Rainbow Children" and the storm earlier in the n 
(which had caused Amel Larrieux's long delay). The rest of the « 
cert consisted of portions from the two new segments (as play 
few days later in St. Paul on 16 June), with Prince on his syrr 
guitar. 

At the end of the concert, Prince was once again talkative: 
sides mentioning Amel Larrieux and The Time again, he also sp 
about religion and beliefs, inviting everybody to join an open 
CUSSION at 2:00 pm at Paisley Park. He said that Larry Graham we 
also attend. However, this discussion didn't take place this wa 
happened earlier, without Larry, and Just for a selected few. He t 
thanked the audience and said, "Good night, Minneapolis! See 
tomorrow." For most fans this was a highlight: finally being abl 
witness Prince playing in his Paisley Park Studios! 

The set list was the following: "The Daisy Chain" (played i 
the PA with live jamming) / instrumental bass jam: "Thank ` 
(Falletinme Be Mice Elf Agin) —"777-9311" / "Que Sera Sera (Wha 
er Will Be, Will Be)" / instrumental guitar jam: "The Invisible Fun 
"The Payback" / "When You Were Mine" / "Bambi" / “And ( 
Created Woman" (instrumental) / "3 Chains O' Gold" / "Anna St 
(instrumental) / "Still Would Stand All Time" / “Delirious.” 


12 June: Afternoon activities 

Prince joined the group discussions (between 12:50 pm 
1:20 pm) after The Rainbow Children listening sessions, which 
happened other days. The discussion was professionally filme 
Kevin Smith. Afterwards, Prince invited us to attend his rehears: 
130 pm. Unfortunately, The NPG was nowhere to be seen 
Prince announced that we had to wait until his band arrived 
thar, in the meantime, Fonky Bald Heads would rehearse/play 
us. Neither Prince nor the NPG appeared (again) later in the a 
noon, so Prince's open rehearsal was off. 

Fonky Bald Heads rehearsed for 20 minutes, from 1:40 to: 
pm. They played: "Passin" Your Name" / "Funky Good Tim 
"Come And Dance With Me" / "Simon Says" (instrumenta 
"Fonky Like A." "Simon Says" is a hip-hop classic, played by DJ Du 
D. (also known as DJ Dustin) from vinyl over the PA as an intr 
"Fonky Like A“; Prince played a short instrumental bit of that t 
at last year's Celebration concert. 


12 June: Fonky Bald Heads 

Fonky Bald Heads played a 45-minute set, from 9:50 to 1 
pm. They were augmented by Kip Blackshire, Mike Scott, and I 
The band now fits well together and is much better than last : 
This was probably their best performance of the celebration w 
The band's CD (and KAJ's former band, TKO's) was on sale at 
Park, as well as an extended "official bootleg" single CD with di 
ent tracks. The self-titled album includes "Rowdy Mac," a track 
written with Prince. 

Fonky Bald Heads set included: "Funky Good Time" / "Ci 
And Dance With Me" / "5oundasame" / "Passin' Your Name" / | 
funk number / ballad / "Simon Says" (instrumental) — "Fonky 
A" | "Sex In My Bones" / “Rowdy Mac." 


une: The Time 
The Time played a 45-minute show, lasting from 1110 pm to 
am. Their set was clearly one of the highlights of the week. 
act was enthusiastically received by the fans. Terry Lewis guest- 
1 a few numbers of the set. Prince guested on keyboards dur- 
ool,” where he also sang the second verse after Morris asked 
-o do so, Prince came on stage again during the final number, 
le Love," playing guitar. 
George Clinton appeared onstage at the end of “Fishnet.” Mor- 
s positively surprised by this visit. He cleared the stage and let 
on lead the band through a brilliant funk jam based on "Boo- 
serting chants of “a booty ain't nutting but a butt" and shouts 
end over" | don't think that Larry Graham was present during 
part! The jam lasted well over 10 minutes. Excellent! "Ice Cream 
2s" featured a bit of Mazarati's bassline to “100 MPH.” 
[he Time's set was the following: intro / "Oak Tree" / “Jerk 
/ "Get It Up" / "Cool" (with Prince on keyboards and vocals) / 
2311 / "Wild And Loose" / "The Stick" / "Blondie" / "My Draw- 
“Fishnet” (with George Clinton) / "Booty" jam (with George 
on) / "Gigolos Get Lonely Too" / "If The Kid Can't Make U 
>" | "Ice Cream Castles" — "ioo MPH" (instrumental) — “White 
(chant) / "The Walk" / "The Bird" / "Jungle Love" (with Prince 
itar). 


ne (am): Maceo Parker 

Aaceo Parker started at 1: 45 am and played a set that was 
but unfortunately way too long lasting nearly three hours 
nding at 4:30 am. The audience was already exhausted by the 
ther funk acts. Towards the end of the set it was gettin g really 
id many attendees were sleepy. In fact, many had already left 
e sitting, even lying on the floor. Even the technicians seemed 
ind were happy when the "funk attack" finally was over. 
lajee guested on sax during "Give Up The Funk (Tear The 
ff The Sucker),” while Prince guested a few numbers later in 
t, on "You Can Call Me" (tentative title). Interestingly, Prince 
e stage at the end of the number, but as he walked down the 
in the back of the stage, he heard the first note of "Baby 
5"; he hesitated for a split second if he should stay on stage, 
e then decided to leave. "Stand By Me" was nice, sung a 
la by Maceo and joined by the whole audience. Maceo also 
“Funky Good Time" the second time it was played the same 
having been the opener of Fonky Bald Heads' set earlier on. 
lackwell made a guest drum solo during Maceo's concert. 


ne: Erykah Badu 

ykah Badu appeared onstage at 11:55 pm. She played a two- 
et that ended at 1:55 am. Prince guested on guitar on her 
| track. Common also guested during a song ("Ghetto Heav- 
ykah performed an excellent show, which was a mix between 
ert and a musical; it was another highlight of the week! She 
t just making music, but was acting as well. If you call Prince 
ctionist, what do you call her? 


1e: Alicia Keys 

ie fourth night highlighted Alicia Keys and Common. Alicia 
from 10:15 to 11:00 pm. Her set included a great rendition of 
-ome U Don't Call Me Anymore," all alone at the keyboard. 
icia said before playing her closing number, "Someday We 
| Be Free" is a (Donny Hathaway) cover that Prince also in- 
in his set a few times on the Hit N Run tour in the spring of 


1e: Common 

immon's show began at 1125 pm, lasting until 110 am. He 
sed a nice revue of R&B music, often changing clothes and 
o match the different time periods, like the Parliament/ 
elic "glam" years and the origins of hip-hop in the Bronx. 
s very funny and entertaining. His band was also excellent, 
ery tight. Erykah guested on the same track in his set as he 
night before on hers. Prince first guested to play keyboards 
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Absolutely NO cameras, recorders, or cellphones allowed in the building at any time. 


Loose" and "Sex Machine.” Later on in the set, together with Kip, he 
joined Common again on vocals for "The Light." 


15 and 16 June: Prince concerts at Xcel Energy 
Center, St. Paul 

Although Prince has a much better band than last year, the 
two Xcel Energy Center concerts were not as exciting as last year's 
Northrop show. The first night was a regular, uninteresting Hit N 
Run concert off the shelf. The second night was much more inter- 
esting, but still lacked some highlights and surprises compared to 
last year (old band members, unexpected special guests). Also, chere 
were no new songs, he just played the greatest hits, generally in the 
same arrangements since 1996 or even earlier. Why not try some- 
thing new with all the fans in town? The soundchecks and concerts 
are covered in detail in our tour report. 


15 June: Fifth party night 

It was pretty chaotic outside the Park. They had announced 
the afterparty over the PA after the Xcel Energy Center show, so 
there was a big turnout of people. However, there was no organisa- 
tion whatsoever, so people with passes stood in line along with 
people without passes, while other pass-holders just walked past 
the line to upfront. It took the security team some energy, to get 
the single line divided into two separate lines (pass holders and the 
others). However, once inside there was just a regular party, with- 
out any live event. Prince appeared at the DJ booth at around 125 
am and sang a bit live over the studio versions of "Housequake" 
and other tracks that were played over the PA. 


16 June: Sixth party night 

Same announcement after the show as the night before, but 
this time the security staff had prepared two lines. Again, there was 
no live event. They showed concert footage from the second Xcel 
Energy show, from “Little Red Corvette" up to "The Ballad Of 
Dorothy Parker.” 


17 June: Nikka Costa 

The final concert of the week was by Nikka Costa, who played 
a rocking and energetic hour-long concert, from 1150 pm to 12:50 
am. Unfortunately, her set was marred by technical problems. The 
whole sound system blew up two times, but the concert went on 
and you could only hear some music over the monitor speakers on 
stage. During a break between songs, Nikka jokingly asked, "Is there 
a New Power Generator in the house?” The sound quality was worse 
than during the previous shows because they didn’t have the com- 
plete system back from Prince's Xcel Energy Center shows. 


18 June (am): Prince’s closing speech 
At about 3:00 am, Prince appeared at the Paisley Park DJ booth 
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sincere and honest. He thanked the crowd for the wonderful week 
and touched on the problem of the artistic rights and his solution, 
the NPGMC. He indicated that the Celebration would probably 
take place every year and for the first time acknowledged that even 
a workaholic needs some sleep. Here follows most of Prince's speech 
with audience comments in brackets. "When Doves Cry" is playing 
over the PA when he begins. 

"So look here, talk to me. Should we do this every year? Which 
was your favourite band..? [ You, Prince!]. No, no, no, no, no! Erykah 
Badu? Kinda right, eh? What about Common? Yeah! Amel Larrieux, 
did y'all see her? Nikka Costa tonight? Sorry about the sound sys- 
tem, we gonna kill somebody tomorrow. Don't worry about this 
y'all, you'll read about it in the Star And Tribune. Did you come out 
for the discussions during the week? Some of you, yes? Very heavy 
stuff. We're working on a documentary, we'll release it pretty soon, 
it's about ‘the rainbow children, which | think all of you belong to." 
[When Doves Cry" stops; no more music]. 

"We have to start thinking about ourselves as more than just 
black and white and rich/poor, man/woman. We have to think 
about ourselves as children of God, all of us. And from the bottom 
of my heart | really wanna thank you for coming out and sharing 
this time with us, because... You're all so appreciative, but you have 
no idea what it does for me, when | got to sit and talk with all of 
you about the things that ail all of us. And it really helps me in my 
plea to do the best possible work that | can, and try to stay in tune 
with you. And that's hard when you are in the music business and 
they tell you what a hit is and what you have to put onto records, 
and all that kinda stuff. And what we're trying to do is break down 
the boundaries that separate all of us." 

"Musicians, over time, have been robbed and pillaged and sto- 
len from, you can get any history book and read about the origins 
of the record business, and you can see that they didn't really know 
where they were, most of the musicians. Like for example Jimi 
Hendrix's first record was already dope, he didn't need anybody to 
‘make’ him. What happens is you get a lot of guys who say ‘we 
made you, we did this for you, we did that for you’ - and then 
when somebody like Jimi Hendrix wants to rebel, then, chaos en- 
sues and the war starts. And l'm an extension of him, I'm an exten- 
sion of Little Richard, an extension of James Brown, and all those 
people, And by no means do | say that to be arrogant or anything 
like that, but what we're trying to do is break down the walls that 
separated the truth from the lie. Curtis Mayfield died without own- 
ership of his master recordings. After he died, his family fought very 
hard to regain those rights back. Same with Jimi Hendrix. What I'm 
trying to do is do it in my lifetime — and I can do it with your help! 
When we ask ‘how many of you are willing to do the work? what 
we mean is join the club and show that there can be an alternative 
for the music business that we're all sick and tired off!" 

"You like the Fonky Bald Heads? It's a brand new band and if 
you support them they never have to sign and give their kingdom 
away. That means, you all get to share their kingdom. You are just 
as much part of The NPG as they are, so if you support them and if 
you support what it is that I'm doing then we can do this every 
year, on and on, forever and ever, and ever. 5o, once again thank 
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you and it's been a long week so l'm gonna go home and try to get 
some sleep, rest my leg and see if | can get back.. [How's your leg?] 
Its alright, it's doing much better [Prince, thank you for your open 
house, it was marvellous!]. All my pleasure, brother, it's all yours! 
Peace to you all. Thank you, goodnight.” ['Peace" plays over the 
PA]. 

About 15 minutes later, while the last song of the night was 
played over the PA ("Goodbye"), the audience was asked to exit 
the building. The Celebration 2001 was over. 


Observations 

This time, all concerts took place in the bigger Soundstage 
room instead of the Love 4 One Another room (now re-baptized 
the "NPG Music Club room"), where the parties took place at the 
last celebration. Spotted guests in attendance (besides the invitees 
who performed) included: Michael Bland, Damon Dickson, Larry 
Graham, and Levi Seacer Jr. Prince's Paisley Park security'staff was 
supported by Asia Security, a local security firm that also works at 
the Xcel Energy Center. Prince's people could focus on the organi- 
sation of the activities and other important questions. Thus, the 
whole event was smoother and more relaxed. 

They scheduled to show the Prince movies in the NPGMC 
room in the afternoons. However, on the 14th they changed the 
programme and showed Prince & The Revolution Live! (Syracuse 
1985). In the evening, they often showed the Rave Un2 The Year 
2000 live video, The only notable and "unseen" footage was a part 
of the second Xcel Energy concert, shown at the afterparty the same 
evening. The only unreleased and “rare” songs played over the PA 
by DJ Dudley D. (besides “The Rainbow Children") were complete 
versions of "My Medallion,” “High,” and “Vavoorn,” as well as the 
instrumental five-minute "Mad" with the "Be Bop To Hip Hop" ex- 
tended portion (which was heavily played last year). The three new 
tracks where played from CD-Rs. Interestingly, "The Work — Pr. 1" 
was played from a vinyl test pressing. 

There was no garage sale like last year. They featured a lot of 
clothing, some posters and jewellery. Musically, there was the Rave 
In2 The Joy Fantastic special CD (with a printing error on the inlay) 
for $15, the Rave video and DVD (the latter for $20), all the new Hit 
N Run CD singles except for "Peace" for $5 apiece, Goldnigga, TKO 
and the Fonky Bald Heads CDs, and a real rarity, the MPLS CD (fea- 
turing the 12-inch mix and "The Ryde Dyvine"), which sold out with- 
in minutes. Collectors had to be alert all the time; you never knew 
when they would put something new up. You had to check out 
the store several times a day. Only listening session attendees on 
the first days got a reprint of the The Rainbow Children cover in 
letter-size format. Attendees of the last few days were able to pick 
up a poster of the same picture. They were just randomly given 
away. 


Flashback to "A Celebration" 2000 

During one night of last year's Celebration, Prince went up to 
the DJ booth and played the following tracks: "Kiss — Xtended Ver- 
sion" (new master; cool, just the extended portion) / "Hir U In The 
Socket” (Rosie Gaines) / “Splash” / "Peace" / "Y Should Eye Do That, 
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When Eye Can Do This?" / "Cybersingle" / "Man 'O' War (Remix). 
Pleasingly, almost all of these titles have been released since then. 
The only track of this list that has yet to see the light of day is the 
new "Kiss — Xtended Version,” which was also one of the 22 titles 
selected for Crystal Ball Vol. Il. 

Unfortunately, none of the eight albums that could be voted 
for at the iMac stations last year has been released. "Rock Guitar 
Record" was the undisputed winner from very early on. The pro- 
posed albums were: Crystal Ball Vol. II (single disc) (you could pick 
from 22 titles), Roadhouse Garden, live album (you could enter your 
preferred period), rock guitar record, Madrid 2 Chicago (smooth jazz 
album), When 2 R In Love (a collection of ballads), a collection of 
covers by Prince (including "A Case Of You,” “Just My Imagination" 
and other "funk classix"), and new studio album (preferred flavour/ 
style could be entered). 


Final comments 

Instead of a studio tour, this time it was an "open house.” You 
could take your time, look at everything and walk around freely, 
which was great. The events took place in the bigger Soundstage, 
which was much better than last year. There was enough space for 
everybody to dance. Nobody had to fear to be excluded as last 
year, there was air conditioning, and you were able to re-enter after 
leaving the building (or going ro the restrooms). All of this led to a 
much more relaxed general mood and thus one was able to truly 
enjoy the evenings. 

The overall organisation was much better than last year. 
Prince's security was relaxed and helpful and not as rough as last 
year. Unfortunately, the official announcement of the Celebration 
came at too short notice and for most it was difficult to arrange 
such a trip with so little advance warning. 

The price, $70, for so many good concerts, access to Paisley 
Park (open house), and the possibility to attend the listening ses- 
sion was a fair price (despite the fact that the Xcel tickets weren't 
included). The music selection and PA acoustic quality were better 
than last year, but the DJ still concentrated on mainly the same few 
tracks instead of showing the whole range of the Minneapolis 
Sound. 

They should have shown never-before-seen footage of old con- 
certs or aftershows (imagine the Den Haag aftershow 1988), but 
they only showed official stuff. What a pity! They once again missed 
the perfect opportunity to show some rare "treasures" to the peo- 
ple who would appreciate it the most. Every person who attends 
the Celebrations owns and/or has already seen the regular releases. 
This is something that needs reconsideration. 

Already on the first day Prince fulfilled the hopes of the fans 
by playing at Paisley Park, something that he didn't do last year. It 
was also nice to see him guesting onstage during most of che other 
concerts, An aftershow after an Xcel concert or a final closing jam 
on the last night would have been nice, though, Still, the perform- 
ances at Paisley Park were great. What a treat to see so many good 
artists in one place! This time, it truly was a music festival. So, was 
the trip worth it? As opposed to last year — this time my answer is a 
definite yes! It was simply one week of great music. 
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Celebration 
Highlights 


by Kathy Jentz 


"HIGH" IS THE SONG | WANT TO JAM TO EVERY DAY and night and it is 
killing me that we sull don't have the full version available. It was bliss 
to have the DJ spin it every night but one for us at Paisley. Prince 
certainly looked like he got a kick out of watching us dance to it. 
Prince, when are you going to release iC?! 

The one night DJ Dudley D. did not play it, | asked him why 
the hell not. He looked sheepish and explained it was beyond his 
control. That there is only one copy of the new singles — he actually 
showed me the discs — they are studio pressings. He said that Prince 
brings them to him every night and tells him what to play, then 
takes them home with him every night. Dudley has very little, if any, 
control over what is played at those parties. Which leads me to my 
biggest highlight of the week.. 


Encounters 

On one of the final party nights, DJ Dudley D. introduced a 
new song by Prince performed by Kip and DVS. Up until that point 
the dancefloor had been filled with happy faces and gyrating bod- 
ies. As soon as that forlorn sounding single came on the party 
screeched to a halt and everyone starred milling about looking for 
someone to talk to or taking a bathroom break. At this point, | was 
walking towards the water table to buy a bottle when | saw fast 
movement to my right. | looked up just in time to see Prince run- 
ning from the backroom door towards the DJ booth. "Excuse me,” 
he loudly exclaimed as he busted between a hugging couple flew 
right past me. His bodyguards were trailing behind but did not catch 
up to him until he reached the DJ booth, where Prince had jerked 
the single off the player and was giving Dudley the riot act. l'm not 
sure whose idea it was to play that single, but | don't think we'll 
hear it again anytime soon. 

| think only the busted-apart couple, myself, and maybe two, 
three others ever saw what happen. The rest of the room were just 
commenting on what a horrible DJ we had and when was the mu- 
sic going to restart. I'll never forget Prince's expression as he flew 
across that floor.. 

The next night | had a similar encounter when | was leaning on 
some railing near the video players, just chilling out waiting for a 
song | felt the need to dance to. | felt these hands wrap around my 
waist and myself being literally picked up and moved about a half 
foot ta my left. | was startled and turned immediately to see who 
would have the audacity to do that when | was face-to-face with 
Prince, My jaw dropped. He gave me a long, slow grin then dropped 
down to the VCR behind me to throw out the tape currently play- 
ing and put in the Excel Energy show. 

| stood where | was and watched the portion of the show on 
the projection screen, while he stayed down by the VCR and then 
ducked out later behind the DJ booth. The bodyguard never left 
his post by the tape in the VCR. Smart move. 


Relaxed 

Comparing notes with others after the Celebration, | found 
out | was not the only one who to have a “moving” experience 
around Prince. A few others told me very similar stories of how he 
placed a hand on a hip and asked them to let him pass or said 
excuse me with a hand on shoulder or arm. 

This is a very different and much more relaxed man then what 
we saw at the Celebration in 2000. think his one-on-one and group 
chats throughout the week with the fams really helped him, and us, 
see that everyone is human and no one needs to crowd up on him 
or scream at seeing him pass or otherwise act like psychos. 

One of the definite highlights of this trip and last year's was 
getting together with all the other Celebration attendees. The 
BayNPG again hosted rheir fam picnic at Lake Anne and promised 
to do so at every future event. Paisley Park should really make this 
part of their official events. Judging by the after-reports | was sent, it 
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A map of the Uptown area, including Calhoun Square. 


is one of the fondest remembered and most emotional 
of the events taking place that week. 

Speaking of non-official events, my friends and | 
made time during our days for a side-trip to see DJ's 
Music Emporium as well as Minneapolis sightseeing at 
Minnehaha Falls, Calhoun Square, and the Walker 
Scupture Garden. These were some of my best memo- 
ries from the trip. 

If Paisley got really organized we could do these lo- 
cal tourist things — including visiting all the Purple 
meccas (dad's house, high school site, etc) — as group 
trips. After you did the listening session, most of the days 
at Paisley were pretty non-eventful and anti-climatic. If 
it wasn't for volunteer-host Damon D. (ex-NPG mem- 
ber) keeping the party going single-handed, the days at 
Paisley would be a real lost cause. 

It wasn't fun at the time, but will truly last in my 
memory — that hail storm on Monday evening. It 
trapped us in the hotel parking lot. We were stuck in 
our rental car having just come from stocking up at the 
local grocery store. Large ice-rocks raining down all 
around us was a quite a way for us to kick aff the week 
and one we won't soon forget! 


Acts 

I'm not a big follower af rap music so enjoying 
Common's performance was one of the real highlights 
of the week for me. My friends all laughed at me be- 
cause | had said, "I'll go stand at the front by the stage 
for just the first few songs and then come back and join 
you." Well, | never did join them — once his show start- 
ed | was glued upfront and not even the funky-smelling 
couple could make me budge. 

After his show, many attendees I talk to were most 
impressed with his on-the-spot rap riffs about Prince and 
Paisley Park. Many of which he repeated during the Ex- 
cel Energy encore on Saturday night. 

My current favourite Prince-related artists are Fonky 
Bald Heads, so you know I had a good time getting to 
party with a few of them all week and here them per- 
form a few more times, They are truly growing a new 
sound together. 

Every night at Paisley, a professional Alm crew was 
set up with dolly track and everything in front of the 
performance stage. Usually they filmed the first three to 
four songs of that evenings act, which almost always 
included a guest spot by Prince. Then they broke down 
the whole set-up and moved all the equipment to the 
sidewall of the Soundstage. This made me happy as it 
helped me since a big space was opened up at the front 
of the stage to watch the rest of the live act each night. 

One night, | think Wednesday, the film crew took 
footage of the dancers on the floor for a few songs. Eve- 
ryone really turned it out for the cameras, so it should 
be some nice stuff, Most of us assumed this was part of 
Kevin Smith's documentary. However, Smith was never 
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hoping this footage sees the light of day, but one never 
knows. 


Discussions 

| can't let this highlight reel run out until | talk about 
the listening session and post-discussion my friends and 
| attended on Tuesday. Like many others who got the 
chance to preview The Rainbow Children, | found the 
music enticing but the lyrics heavy-handed. But it may 
grow on me — other Prince creations have — it's hard to 
judge from just one listen. So I'll leave it at that. 

After our first listen, about 25 of us were taken back 
to the atrium area and we sat down while Kevin Smith 
led a discussion on the album. The subject hardly left 
Jehovah Witness-centred topics, unfortunately. When 
Kevin tried to steer it away to more general religion or 
spiritual tracks, someone always managed to get it back 
to JW. This was testing the patience of many in the room 
and | think many would have left, if Prince had not en- 
tered, 

He tried to be a listener in the discussion, but Kevin 
asked him to join in. Prince walked over and sat on the 
piano bench next to my group and | got my first look of 
him up close and in full sunlight. Got to say the man 
looks great and healthy as ever. He confessed he'd just 
rolled out of bed with no breakfast and came right over 
when he heard we were chatting. 

We never did discuss the storm as he'd promised 
at the show the night prior, but he did clarify a few 
things. Here are a few points | found new and surprising: 

- The Rainbow Children will be released only online. 
It is up to us to burn CDs, create art, and get it out to 
those not online or non-fams. He said he did not care if 
this album made no money. He just wanted it released. 

- He confessed that he had never heard of disco 
until he had finished his first album for Warner Bros. And 
they asked him to make his second one more commer- 
cial. "Haven't you heard of disco and what's going on in 
music?" they asked him. This was said to illustrate his 
point that Minneapolis radio was dead and behind the 
times during his upbringing and he had lived a "shel- 
tered" musical life until that point. 

- One fam asked if he would release all his concerts 
on video. Prince said he thought that would flood the 
market and be too much of him. All in attendance in- 
terjected, "No" The fam explained that the die-hards 
have everything and want more, That we would buy eve- 
ry show and that he should do as other bands are and 
have order forms at the shows to get the tapes sent 
post-show. Prince looked genuinely surprised at the idea. 
He'd evidently never been presented with this prospect. 
He asked if we all thought it was a good concept. And 
we all chimed, "Yes, duh" | can only hope this line of 
questioning stuck with him and we'll see more new 
product coming our way soon. 


Ending 

Too bad the week ended on such a low-note, 
Mikka's performance was ruined by sound problems but 
further disappointing was knowing that an “all-star jam" 
was planned as the cap-off event for the Celebration and 
seeing that it would not be. It was painful to see the 
special guests including Tommy Barbarella and other ex- 
NPG members standing in the side-VIP area and know- 
ing we missed out on what surely would have been a 
legendary treat. | know the guest musicians were Just as 
disappointed as l'm sure Prince himself was. 

The fact the Prince came himself to say the final 
goodbye was a pleasant surprise. | believe he felt he need- 
ed to make one last positive connection. It was much 
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Relaxed and 
Heated 


FROM THE GET-GO, THINGS SEEMED MORE RELAXED this year 
at the Park than last year. No extended lines to get your 
laminated pass, no Minneapolis TV stations interview- 
ing fans standing in line. Instead of last year's "Paisley 
tour," you were allowed free reign to go where you want- 
ed. This was an improvement as you could lounge in 
places for as long as you wished. The house was open 
from 10 am until 4 pm although as the week progressed, 
Paisley was opening after 11 am. 

As you entered Paisley, if you are going to one of 
the listening discussion groups, security would punch a 
hole in your laminated pass. Ninety per cent of the time, 
if your pass was punched on the right-hand side by the 
VIP mark, you would have the discussion with a Paisley 
employee. If your pass was punched on the lower left- 
hand corner, you were going to have a discussion with 
Prince after The Rainbow Children CD was played. 


Hallways 

The piano used during the Rave Un2 The Year 2000 
performance was set up past the first hallway, right 
where the Oprah Winfrey interview was taped. There 
were a few fancy chairs around the piano where people 
would just lounge around. Directly in front of this area 
was the kitchen, which was off-limits to fans. A videotape 
with the words "High" was spotted around there earlier 
in the week. 

There were two other hallways where platinum and 
gold records would be as well various awards Prince has 
received over the years. The records that stuck out the 
most were the Come record, which was presented to 
Mayte, and The Time's first record, which was given to 
Prince under the name Jarnie Starr. 

The hallways led to studios A, B, and C. Sometimes 
studio C would be locked, other times opened. Most of 
the time, people would be relaxing on chairs in there or 
just walking around absorbing everything, You had total 
access to check out the soundboards and look at the 
picture of Prince's father directly behind the console. 

After walking aimlessly, you could take the left hall- 
way past pictures of Prince from different eras, to che 
back end of Paisley Park, where the entrance to the NPG 
Store was set up. Or you could walk into the perform- 
ance stage room where his outfits from over the years 
were hanging against the left curtained wall. If you de- 
cided to walk back to the piano lounge room, you could 
walk right down another hallway, which had a few more 
platinum records and restrooms, Past those was anoth- 
er room set up with two couches and a glass table. If 
you decided not to go into the room, you could take a 
right turn, down another hallway, which would lead you 
to the Soundstage where the outfits were set up. 

The second floor of Paisley, which can be accessed 
by the piano lounge, consists of Prince's game room, 
where some discussions were held. Also on the second 
floor are Prince's two doves, the weight room, Larry Gra- 
ham's office, and Prince's meeting room. As for the build- 
ing Prince is developing about 30 feet from Paisley, it is 
oval shaped and has concrete steps leading up to the 
church-like doors. The building looked half-completed 
and may change by time it is finished. 


First day (11 June) 
Discussion groups took place in the morning and 
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the afternoon listening party were let into the 
Soundstage area. During the rehearsal break, Prince asked 
what people thought of the new album. Prince seemed 
to be taken aback by people's views and by not having 
all the answers to certain questions that were asked. This 
may have been the reason why all other discussion 
groups, aside from one on Tuesday morning, included 
Larry Graham. After Prince left, his guitar technician 
passed out some guitar picks to fans still hanging around. 

A bad tornado hit Chanhassen and we were cold 
outside that Amel Larrieux would not be able to make 
it. Instead, Prince would perform. His equipment was still 
set up from the afternoon rehearsal and technicians were 
making sure chat the guitars were tuned. Around 10:30 
pm, though, the equipment was slowly taken down and 
the word was that Amel was able to catch a later flight 
and would be at Paisley later to perform. 

Amel took the stage shortly after 1:00 am and per- 
formed for a littie over an hour. She thanked Prince for 
having her and performed her hit "Tell Me" that she 
made with the group Groove Theory. 

After her performance, Prince's equipment was set 
up again and after 3 am in the morning Prince took the 
stage as "The Daisy Chain" was playing on the PA. Most 
of the songs performed would end up in Saturday's Ex- 
cel Energy Center show, aside from a few covers. After 
the performance was over, Prince talked candidly about 
religion, the new CD and the storm. The performance 
lasted about 45 minutes. 


Second day (12 June) 

Prince held an afternoon discussion that was filmed 
by director Kevin Smith. He would film several other dis- 
cussion groups throughout the week. Fonky Bald Heads 
held an open rehearsal later in the afternoon. 

Fonky Bald Heads' concert was their best perform- 
ance yet. They got the crowd very much into it. Later in 
the night, Kirk Johnson and DVS plus other members 
made themselves available to talk with fans. They were 
also on hand the rest of the week. 

Just before The Time took the stage, John Blackwell 
made his way through to the front of the stage to chill 
with the fans and watch The Time take over. Prince 
joined in on “Cool,” even singing a verse. Prince and 
Morris were smiling and it was obvious that memories 
from the past were shining through both of them; it 
seemed as if they were flashing back to the past of being 
high school buddies. 

George Clinton later took the stage, much to the 
surprise of Morris and Jerome who were all smiles. Bets 
were being taken all week who was going to break the 
no-cuss rule first. The smart money was on The Time, 
but George beat them to it by proclaiming "shit" and 
then covering his mouth quickly after saying it. George 
shrugged his shoulders in an "oh well" kind of manner 
and went into his “booty ain't nuthin’ but a butt" an- 
them. The Time took over again, fully aware that they 
were kicking some major booty. Prince then joined 
them for "Jungle Love," playing guitar by the side of the 
stage. 

Unlike The Time's Studio 54 show on December 
315t 1998, where Prince took centre stage during his guest 
spots, Prince seemed to lay low so The Time could have 
the spotlight. The Time didn't perform any new songs. It 
would make sense if they incorporated "Prettyman" into 
their act. After all, it was originally written for Morris and 
Prince isn't playing it. 

Following The Time, Maceo Parker took the stage. 
He was joined by Prince for one song. Maceo played 
until he ran out of songs, nearly three hours. By that time, 
Prince was alreadv out of Paislev ro ger same rest 


Third day (13 June) 

A two-hour plus discussion was held in the game 
room that was filmed. Those that attended felt it was 
rather one-sided as Larry Graham would cut off people 
in mid-sentence to express his points of views on the 
questions. 

Erykah Badu took the stage shortly before midnight. 
During the second song, the crowd started to cheer 
loudly. Miss Badu turned round to see what they were 
cheering for and there came Prince dressed in lime green, 
playing guitar. 

During her set, Badu said, “Elders, is it OK I say some- 
thing? | had a dream of the future, that | stood in front 
of a bunch of people from all different races. People from 
all different religious backgrounds. And we were all able 
to be cool with one another." She went on a little long- 
er, but the message was well received by everyone as the 
crowd cheered and a few Amens were heard. The peo- 
ple who felt The Rainbow Children album had an agenda 
that was being forced on them rejoiced in Badu's mes- 
sage of complete togetherness. 


Fourth day (14 June) 

More discussions were held wich Prince and Larry 
Graham. One of the more heated ones of the week took 
place in the early afternoon. One woman was having a 
very heated conversation with Larry. The only problem 
with this was that it took away from others who might 
have had their own questions to ask Prince and Larry. 
One person brought up that Prince maybe should read 
all the bibles before choosing the right religion to fol- 
low. The person let Prince know that he has read a few 
and wished to continue reading more. Prince seemed to 
ponder this thought for a few minutes and said that it 
was not a bad idea at all. 

The later afternoon session, which lasted nearly 
three hours, featured a group from the Bay Area in Cali- 
fornia, one of Prince's strongest fan bases in the US. 
Prince reportedly seemed more relaxed and took more 
questions this time. After the discussion was over, Prince 
and Larry had a private conversation with a few people 
who still had questions that could not be answered dur- 
ing the discussion. The conversation got really emotion- 
al towards the end and continued behind closed doors 
for at least another hour. 

Alicia Keys, whose CD had yet to be released at the 
time, put on an excellent performance. The highlight was 
her rendition of "How Come U Don't Call Me Anymore" 
which featured Prince's voice at the end on a cell phone 
saying "hello?" as Alicia hung up. Blender magazine from 
the US reported after the show that all Prince wanted 
to do was talk to Alicia's drummer who could not be 
found. 

The set was close to 45 minutes in length. Com- 
mon took the stage about a half hour later. Common is 
not a flashy hip-hopper but spends his talent showcasing 
his lyrical ability and his rhyming skills. During the per- 
formance, he was joined by Erykah Badu. Later on, Com- 
mon led a "happy birthday" chant for Prince, but the 
crowd seemed a little scared to join in. Guess they were 
expecting someone to get mad... 

After the Paisley performances and music ended, 
several people from the Bump Squad (Los Angeles) and 
The Dream Factory (Bay Area) had their own discussions 
about The Rainbow Children CD at the Chanhassen Inn, 
where most of the members were staying. These con- 
versations lasted past sunrise. 


Fifth day (15 June) 


Although there were discussions today, none were 
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divided. Many loved the CD but others had sor 
tions that could not be answered. 

After a most regular Hit N Run show at t 
Energy Center, a Paisley Party was held and w 
flooded with people. No performances except f 
behind the DJ booth for a little while. Concert 
of the San Diego show earlier in April was show 


Sixth day (16 June) 

Discussions were held and this time Prince z 
joined in. A banishment game was played wt 
were asked a question and if it was a wrong ans 
had to sit on the other side of the room. The g; 
played for a while. 

After a much better Excel Energy Center y 
ance than the night before, che flood began a 
Park again. No performance again, but Macec 
along to "Prettyman" behind the DJ booth. Foot: 
earlier in the night was shown. Two songs from 7 
bow Children CD were also played. 


Seventh day (17 June) 

While people were standing in line, Prince 
John L. Nelson was leaving Paisley Park. There 
for days that Prince would play after Nikka Cos 
never happened. Nikka Costa's performance tox 
about 10 minutes before midnight. Nikka came « 
her pants hanging half off her ass, showing 
plumber butt. 

Aside from the cheeky performance, Nikka 
Prince's guitar was at the left hand side of the st. 
audience's right). Several times the guitar was pi 
but was later put back as Prince never came out 
form with her. The sound cut out twice during 
performance, making some in the audience p 
“Nikka, we feel you, we just can't hear you!” It se 
at times you can see Janis Joplin's spirit somev 
that girl. 

Later in the night, the power at Paisley cor 
shut off for about five minutes so there was nc 
or light anywhere. Prince came out at the enc 
night and made a rousing speech where he said 
an extension of Jimi, of James, of Little Richard a 
ers that came before him and said his fight over 
is to gain them back in his lifetime. He asked if he 
do this every year and of course the answer w. 
The night and week was capped off nicely as 
thanked Prince for this opportunity and Prince s 
was his pleasure. 


Overview 

First and foremost, things ran much smoot 
year. Having the concerts in the main Soundstag 
no-brainer and was well appreciated. Everythi 
more relaxed this year as members of The Tim 
just relax and chat with fans. Former members of 
groups made special appearances, much to the 
of others who did not expect to meet or see t 
this kind of setting. Security had things in cont 
there were many around so there were no majc 
lems at all. 

Prince flowed more freely around Paisley, 
times stopping to talk with certain people he k 
that had been in his discussions. Prince was loc 
able to enjoy himself, either it was onstage, or 
the soundboard with his woman. In fact, he see 
be enjoying himself just as much as we were. 

One problem though is that we there for 
and it would be nicer to hear more Prince mu 
less stuff that is played at clubs in our hometowr 
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Going To Mecca, 
Losing My 
Religion 


by Randy Reiss 


l'UE BEEN A DEVOTED FAN OF PRINCE since my senior year 
of high school, when | got my first car and Lovesexys 
"Alphabet St." spurred me to load up on his catalog so 
I'd have some decent cruising music. Then | got my 
hands on a pirated copy of the Black Album and the 
deal was closed: | would follow this artist through hell or 
high water. As it turned out, | would also end up follow- 
ing him through a lot more than that (name changes, 
label battles, spotty albums), all the way up to today as a 
paying Premium member of his NPG Music Club. 

As a club member, | was invited to "Prince: A Cele- 
bration - The Rainbow Children,” a gathering of the 
faithful at Paisley Park in Chanhassen, Minnesota this 
past June 11-18. For $70, | could take a self-guided tour 
of Prince's legendary studio complex during the day and 
attend intimate concerts at the Park featuring artists 
like Erykah Badu, Common, Maceo Parker and Nikka 
Costa at night. Prince also scheduled two arena-sized 
concerts for that weekend which required separate acl- 
mission, NPG Music Club members were given the VIP 
treatment throughout the week and the chance to lis- 
ren to and discuss Prince's new album, The Rainbow 
Children, With two unused airline tickets burning a hole 
in my pocket, it didn't take too much arm twisting for 
me and my wife to decide to make the trip out from 
San Francisco for a weekend of fun and music; a trip we 
viewed very much as a pilgrimage to our own personal 
Mecca, 

It was certainly a more, uh, interesting trip than | 
anticipated, | really wasn't prepared to be so awe struck 
as | sat in the studios where so many of my favourite 
albums Sign O' The Times, Emancipation were recorded. 
The people | met were uniformly engaging and fun to 
trade trivia with. Friday's arena concert was a bit ham- 
pered by sound problems and a hurt leg = and the fact 





that I'd seen basically the same show twice before. Sat- 
urday's show, however, was off-the-hook as Prince led 
his incredibly tight band through the usual hits bur also 
rarities like "Bambi," " Sometimes It Snows In April" "Free" 
and " Three Chains O' Gold." 


Listening session 

On Sunday, | went to the last listening session for 
The Rainbow Children. The scouting reports | got from 
other fans who listened to it earlier in the week weren't 
encouraging. They said musically it was pretty good but 
lyrically it was a heavy-handed concept album inspired 
by Prince's recent studies with Jehovah's Witnesses. As I 
sat on an overstuffed couch outside Paisley Park's 
Soundstage, | was horrified to hear that they were not 
leading me astray. 

The Rainbow Children was indeed 70 minutes of 
engaging funk, rock, R&B ballads and even some jazz- 
fusion, Taken separately, the James Brown-like “The 
Work — Pr. 1" and the ballads "Mellow" and “She Loves 
Me 4 Me" are outstanding tracks. The overall concept 
and the lyrics, however, weren't anything I'd want to lis- 
ten to more than once or twice. It tells the tale of the 
Wise One whose family and loved ones are tempted by 
the Distractor and his minions. This happens and then 
that happens (the plot twists aren't chat interesting) and 
then The Rainbow Children ascend to a higher level of 
consciousness by living under the word of God, leaving 
the Banished Ones behind while they party on in Heav- 
en, 

Unfortunately, a lot of this story is told by an an- 
noying narrator in a super-slowed down voice, not un- 
like the demonic voice in "Bob George.” There's also a 
lot of race baiting ("Holocaust aside/many lived and 
died/but when the truth is told/Would U rather be dead 
or be sold?") that just doesn't jive with the album's mes- 
sage of coming together under the word of God. | mean, 
both slavery and the holocaust were horrible, reprehen- 
sible things— what good does it do to compete to see 
which was worse? In the end, The Rainbow Children ends 
up playing more like a sermon than a story, and it really 
offended me more than once. For the record, it also 
made me bob my head and tap my feet. 


Park that could be played during these kind of events. 
Tracks like “Vavoom,” "High," and a rare mix of "Hot Wit 
U"(from the yet to be released "Hot Experience") were 
nice but only a handful of tracks does not make up for 
hearing “let me blow your mind" five times a night. 
Hopefully, next year, Prince will take this into account 
and give the fans what they want: more of his music and 
less of the others. 

As for the concerts, hopefully when/if Prince tours 
again, more new songs will be played. How can you pro- 
mote the NPGMC, which releases new songs, if you are 
not playing them in concert? And you would think with- 
out any radio or video play, Prince would use live per- 
formances to showcase new material. 

The fans made this celebration a success. Prince and 
his musical guests brought people an experience they 
will not soon forget. Other artists are already planning 
their own kinds of celebrations. but again, Prince was 
one step ahead of the game. 


Top left: the New Power New York gathering. 

Bottom left: Walker Art Sculpture Garden, “Diamonds and Pearls” 
Right: "Prince: A Celebration" VIP pass and laminates from the 
LoveSexy DC and New Power New York fam groups. 

Photos by Joanne Merry (thanks co Kathy Jentz). 


"Do you believe in God?" 

Each listening session was followed by a group dis- 
cussion about what was just played, with some of the 
sessions filmed by Kevin Smith (the filmmaker responsi- 
ble for Clerks and Dogma) for a documentary. By most 
accounts, the first discussion went South when not eve- 
ryone was enthused with the album's message of get- 
ting an "accurate understanding of God" or getting left 
behind. In sessions later in the week, Prince and /or pio- 
neering funk bassist (and Jehovah's Witness) Larry 
Graham Joined in to talk about their beliefs and to an- 
swer Questions. 

The discussions sometimes went on for hours, with 
Prince asking, for example, "Do you believe in God? If 
you answered no, he asked you to step to the other side 
of the room, and then he would start a discussion about 
why they were wrong, Then another question, another 
division, another discussion about why they were wrong, 
A lot of people | spoke with were very put off by this, 
yet found it hard to object with the object of their 
fandom sitting inches away, talking with them like they'd 
always dreamed of. In the end, he always tried to unite 
the group back as one, but the damage was usually done. 

Ultimately, | decided the best course of action was 
to skip my discussion session. In my life, I've found that 
heated discussions about religion and politics convert 
no one and piss off every one. The Rainbow Children had 
upset me enough — | wasn't relishing the opportunity 
to have Prince make me stand in the corner with a reli- 
gious dunce cap on my head. 

Prince has had a rough few years, with his label bat- 
tles, death of his child and annulled marriage. | will never 
begrudge a person for where their faith and where they 
find their strength in times of need. This is why I'm willing 
to give Prince a little room on this one. | wont, however, 
stand for someone not giving me that same respect, 
which is what | came away with from my trip to Mecca. 
That was me on the airplane, losing my religion, both in 
the sense of being angry and in the sense of accepting 
that a man who has shaped a lot of my philosophical 
views has moved on. Maybe some day, like fellow Min- 
nesota music genius Bob Dylan, he'll swing back and we 
can meet in the middle. That's what l'm praying for. 


This artwork was given to fans at the 

"Prince: A Celebration" event. It was used 
to represent The Rainbow Children. Artist 
and copyright holder unknown. 
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.Prince's new album, The Rainbow Children, was previewed for fans at listening 


parties during the "Prince: A Celebration" days in June 2001. The album 


generated disparate reactions amongst the fans; some claimed it was a 


musical masterpiece, while others felt it was unfocused. The lyrics caused a 


great deal of controversy because of the overt religious content and prevalent 


Jehovah's Witness influences. The album will be released in October to NPG 


Music Club members. In this feature, Jseven discusses the contents of the 


album and David Magdziarz examines the lyrics. 


PRINCE EMBARKED ON THE RAINBOW CHILDREN PROJECT some time in 
the late summer of 2000 after he had wrapped up work on the High 
album. Most of the tracks feature John Blackwell on drums and since 
he joined Prince's band on September 2nd 2000 this likely means 
that the bulk of The Rainbow Children sessions were held in the 
autumn of 2000. The Hornheads added horns to five of the tracks in 
early February 2001, indicating that the album was finished when 
Prince hit the road in mid-April with the Hit N Run tour. 

The album lasts approximately 68 minutes and contains the 
following tracks: 

1) "The Rainbow Children" 
2) Segue 

3) "Muse 2 The Pharaoh" 
4) "Family Name" 

5) "The Work = Pr. 1" 

6) "Everywhere" 

7) Segue 

8) "Mellow" 

9) "The Sensual Everafter" 
10) 11-123" 

1) "She Loves Me 4 Me" 
12) "Mirror Mirror" 

13) "The Everlasting Now" 
14) "Come 2gether As 1" 

The CD continues after "Come 2gether As 1," but the tracks 
fram 15 to 20 each contain five seconds of dead air, leading up to 
track 21 where the CD player screen has the text 111 run across it, 
presumably referring to "1 1-12 3^ 


"The Rainbow Children" 

The title track, which is nearly seven minutes in length, opens 
up the album with a return of an all-too-familiar voice, Bob George/ 
Spooky Electric, this time so slowed down that if it were not for the 
lyric book, you would not be able to make out what he is saying. 
The voice states that "with the accurate understanding of God and 
His law they went about the work of building a new nation: The 
Rainbow Children. The Wise One who understood the law that 
was handed down from God long ago reflected the true meaning 
to his woman every day and she surrendered her discerning of it 
into his care and keeping for she trusted he would lead her the 
right way. Her children in subjection to her, she in subjection to the 
Wise One, and the wise one in subjection to the only begotten 
one, all forever in subjection to God." 

Three voices follow, that of Prince, one male voice, and a fe- 
male voice. They form a choir, singing together, “Just like the sun, 
the Rainbow Children rise, flying upon the wings of the New Trans- 
lation, See them fly, fly, che covenant will be kept this time. Just like 
the sun, the Rainbow Children rise, Rainbow Children, it's time to 
rise!” Propelled by a fast walking bassline and live drumming, the 
music has a distinct jazzy flavour reminiscent of many Madhouse 
tracks. The music is upbeat and energetic, but sort of rambling and 
somewhat repetitious. 

The Bob George voice returns one more time and the lyrics stay 
religious throughout the track, setting the tone for the entire album. 
He asks you to question who your real father is. Despite the original- 
ity of the music and the religious nature of the lyrics, a problem with 


this track is the inclusion of lyrics from “Sexuality,” "Reproduction of. f 
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the new breed leader, stand up and organize" Clearly, 
Prince is crying to let us know that he has been speaking 
of this since 1981, but in reality Prince believed in a differ- 
ent kind of God then, which makes the recycling of his old 
lyrics irrelevant. In fact, it tarnishes what the open-mind- 
ed Prince of then symbolized and what the more dogmat- 
Ic Prince of now is trying to establish. 

The song continues back into the chorus and then 
fades away into the Bob George voice, "The Wise One 
who understood the law that was handed down from 
God long ago, held fast in his belief that the Lord would 
bring him another one who loved him so." The segue af- 
ter the title track is less then three minutes long, featuring 
Prince playing his electric guitar smoothly and slowly. 


"Muse 2 The Pharaoh" 

Thisis aslow soul track with spiritual overtones flow- 
ing freely everywhere. Lyrics include, "If she could be Muse 
to the Pharaoh, then one day she might be Queen." Prince 
uses innuendo like only he can by stating, "With the ebony 
milk of her thighs. If she could be Muse and let him decide. 
Perhaps she'll let him decide.” Prince later speaks of the 
future that is in her belly (a woman who is pregnant). He 
quotes from scripture by stating, "And if the Proverb of 
the 31and verse 10 becomes the song she sings again and 
again." For some reason, he also points out that the oppo- 
site of "NATO" is “OTAN.” 

It seems that a woman to Prince, or the person he 
Is speaking for in the song, is below that of a man and 
can only be his Queen if he so picks her to be his Phar- 
aoh, then and only then will she be treated royally. While 
the music is top-notch, the lyrics will be quite bother- 
some for many. Prince may have objectified women in 
the past, and most women might look past these lyrics 
as somewhat romantic, but if you look closely enough, 
he is more or less talking down to the woman because 
he has to hip her to his agenda. 

However, the most disturbing thing about “Muse 2 
the Pharaoh” are these lines, "Holocaust aside, many lived 
and died, but when all truth be told would you rather 
be dead or be sold?" Prince is basically comparing the 
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Lyrics of [he R 


THE RAINBOW CHILDREN IS CLEARLY PRINCE'S MOST RELIGIOUS 
ALBUM to date. While in the past, Prince’s religiosity was 
expressed in his unique blend of the sexual and the di- 
vine, with The Rainbow Children Prince makes his clear- 
est statement of his apparent adoption of the principals 
and faith of the Jehovah's Witnesses. 


Adam and Eve 

The title track states that the "Rainbow Children" 
are "flying on the wings of the New Translation," which 
is clearly a reference to the New World Translation, which 
is the name of the Bible used by the Jehovah's Witness- 
es. The image of the "Rainbow Children" implies that 
they are those who have obtained spiritual enlighten- 
ment. Prince talks of the "Wise One and his woman,’ 
which is quite certainly Adam and Eve. 

Prince says the Wise One and his woman were 
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Holocaust to the slavery that African-Americans have 
faced. The comparison of the suffering of Jews and Afri- 
can-Americans has often been criticized as simplistic. 
Prince should have delved more into the subject instead 
of just mentioning it casually and moving on. 


"Family Name" 

Lasting about three minutes, this track has a flow- 
ing Andreas Vollenweider-flavoured vibe and a haunt- 
ing melody. A short portion was featured in the fifth 
edition of the NPG Music Club's "NPG Ahdio Show" 
(previously believed to have been an excerpt from "The 
Rainbow Children"). This is the only example of compu- 
ter drums on the album. 

Prince speaks of the so-called angels as the Banished 
Ones, but just who are the Banished Ones? And which 
religion is leading him the wrong way? "The right one 
will guide you and the Rainbow Children will fight the 
everlasting fight. Those that are willing to do the work." 

The Bob George voice returns again as the track 
fades out and speaks of the Rainbow Children knocking 
door to door in search of those willing to do the work, 
referring to Jehovah's Witnesses who attempt to spread 
their religion by going from door-to-door. Show of 
hands, how many people knew this was what Prince was 
referring to on "The Work - Pt. 1? 


“The Work - Pt.1” 

The lyrics to this James Brown-derived funk workout 
now show the true meaning of “the work.” This is the only 
track with Kirk Johnson on drums. John Blackwell is the 
drummer on the other tracks featuring live drumming. 


"Everywhere" 

This track lasts about three minutes, featuring 
uptempo jazz-flavoured music. It begins with the slowed- 
down voice yet again, speaking about the woman he 
thinks is the Muse. This is pure open religion, in the way 


of Lovesexy in that everyone can relate to his or her spirit- 
ual convictions, just as long as you loved God, your God. 
Prince says, "Now | know what is in my heart, now | am 





by various Jehovah's Witnesses websites to refer to the 
Devil, such as at www.nazarene-friends.org, where it states 
that "Satan = Resistor or Opposer.." The official Jehova's 
Witness website uses a similar phrase when they state 
that "Satan means an enemy or an opposer” 
(www.watchtower.org), while another site mentions how 
“even Jehovah's Angel, while acting in a righteous way, 
has been called a resistor" (www.e-cepher.com). That 
same web site goes on to explain that chere is a differ- 
ence to being "a resistor in error, or even [a resistor] 
against immoral conduct, than being a purposeful resis- 
tor against the Almighty and His righteousness.” 

The song goes on to say how the Resistor tempted 
the woman as the Resistor was aware of the Wise One's 
love of God, that "she and five others were banished 
from the rainbow forever,” but that "the covenant will 
be kept this time.” However, while the story Prince is 
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ready co start.” Strangely enough, track 6 flows right | 
track 7, which is a seven-second instrumental segue. 


“Mellow” 

This five-minute track has a laidback Jazzy feel t 
recalls “Willing And Able" on Diamonds And Pearls. 
sides mentions of Macy Gray and Common in the ly 
It is straight romance with a hint of sex along the w. 


“The Sensual Everafter" 
This is another instrumental piece with light, j: 
guitar and keyboards. It lasts less then 3 minutes. 


“1+41+1=3”" 

Yes, this song is about a threesome, but the pec 
involved are God, the man, and the woman. Again, 
woman must obey the man, “This is how it's gonna I 
you wanna be with me. Ain't no room for disagree, : 
+ 1 = 3.” Prince at least allows the woman time to tl 
it through and consider if this is how she wants to b 
order to be with him, you must obey God and him. 
music is funky, with an electronic beat and synth hc 
and fills. Some have likened the track to "Erotic C 
while others have mentioned Come as a reference pc 

The track continues with a passage of the 
George voice speaking about the Banished Ones 
how the Rainbow Children should join and dance ar 
not they will kick you in your pants. The voice then c 
tinues on this track, talking about the digital garden 
its destruction. It discusses laying treasures and how 
one will ever touch chem again. 

Then another song (same track), 30 second 
length, stating "a feast, a feast, a smorgasbord at lea: 
brunch, a munch of cake, if just a piece." It says thal 
must eat a leaf since we are what we eat. The mus 
intended as a joke, sounding like an old choir. The s 
is clearly meant to be very lighthearted because one 
hear Prince laugh at the end. 


"She Loves Me 4 Me" 


This three-minute ballad is sung in a stunning v 





differences. in both stories the woman is tempte 
Satan, but in the Bible story both Adam and Eve 
expelled from the Garden of Eden, while in Prince's | 
the woman "and five others were banished from 
Rainbow forever," although the Wise One was no 
pelled. Except for generic references to the Bani 
Ones, the “five others" are not directly mentioned < 
at any time in the lyrics, nor is there anything in ch 
ics that seems to offer a clue as to what Prince is r 
ring. And while any attempt to attach a specific m 
ing to the “five others" would be pure speculation, il 
at least be noted that if you add the "Wise One an 
woman" to that number, the total is seven, a nur 
with much symbolic value and a favourite of Prince 


Giving birth 
The lyrics go on to play off images of the Hea 
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by Prince. The lyrics are not overly religious and sing 
praise to the woman who loves him just the way he is. 
He doesn't have to comb his hair, he can wear what he 
wants, she doesnt care. It ends with a guitar solo. 


"Mirror Mirror" 

This is an eight-minute mid-tempo funk number, It 
opens with a woman in a voice that kind of mocks the 
robotic computer voice of The Gold Experience. She says, 
"You have accessed the Akashic Records Genetic Infor- 
mation Division." It walks the listener through the term 
black, which can be construed as right, and white, which 
can be construed as wrong. 

It then switches to London 1600 as we are suppos- 
edly attending the first lynch, a horrible mental picture. 
Prince must have felt it relevant to take the listener to 
this horrific place, and has not pulled any punches to 
this point in the album. Prince talks about what sepa- 
rates people from their last names. He also attacks to- 
day's preachers who drive around in a Lexus doing noth- 
ing to help others. Prince's message is unclear in the 
name game and the "this or that" issue, but more than 
clear on the Reverend who is afoul. 


"The Everlasting Now" 

This eight-minute track of cool funk finds the Prince 
of now belittling the Prince of then who had a diverse 
following and yearned for it ever since high school. How 
dare he make integrated people sing that they are all stars 
because, in the end, they still saw him as a "spade"? It 
seems that Prince is reflecting on how he has accepted 
he is a black man. It is quite obvious that Prince feels 
shame on how he once would denounce his "blackness" 
and simply say that he was brought up in a "black and 
white world" and would avoid the race issue as much 
as possible. 

Prince intimates that when black people make it, 
they are frowned upon by the black community. Instead 
of asking why, he agrees that he went down a road he 
shouldn't have. By believing in God, it will bring peace to 
him and others in the everlasting now. Prince is basically 





Prince says that "and every time that she obeys she gives 
birth to the Son of Man." This can be understood in 
terms of the importance to a religion of people having 
children and raising them in the same faith. The song 
ends with a quote from the 1981 song "Sexuality," where 
Prince sings, "Reproduction of the new breed leader 
stand up organize." 

The theme of giving birth continues, with the lyrics 
stating that with every birth the Agreement (apparently 
"the covenant [that] will be kept this time") is in fact 
kept, and that to change any part of it would start a fall 
from grace. The Wise One trusts that God would send 
him another woman to be his wife. The songs states that 
if this new woman "could be Muse to the Pharaoh, chen 
one day she might be Queen.” Because of the Biblical 
story of Moses, the Egyptian Pharaoh is usually seen as 
an enemy, it is surprising at first to see it suggested that 
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stating that we should forget about that foolish person 
he was in the past and let him guide us to the future. 


"Come 2gether As 1" 

The title of this track is uncertain. It could also be 
called "In The Name Of The Father." Musically, it's an 
Arabic-tinged funky ballad, lasting around eight minutes. 
Prince sings in a deeper voice, asking us what we would 
do if our last December came. Instead of partying, Prince 
wants us to find the reason why we live before we die, 
wanting everyone to come together as one. 

Throughout the CD, the listener is being told chat 
if he/she does not follow the right path, he/she will be 
one of the banished ones. But yet, Prince is asking us to 
come together as one? No, only the ones that do the 
work, that follow the right plan, will come together as 
one. The Prince of Lovesexy and Graffiti Bridge thought 
anyone could make it into the new world; the new 
Prince makes a distinction: only those who know "the 
truth" shall be let inside the gates. 


Impressions 

The Rainbow Children shows Prince in a new spiritu- 
al light. This is definitely an album that will have the lis- 
ceners thinking about the lyrics. With Prince's newfound 
inspiration from the Jehovah's Witness scriptures, some 
of the lyrics will not be sitting well with many fans. 

Back in 1990, Prince was upset about reading re- 
views that overlooked his lyrics, wishing that he includ- 
ed a lyric book with Graffiti Bridge. Now Prince is chal- 
lenging his listeners to delve into his lyrics. There is no 
way to confuse his religious message, but if it is to be a 
concept album, why the inclusion of "Mellow" and "She 
Loves Me 4 Me" tracks, which have nothing to do with 
the storyline? 

From a musical standpoint, The Rainbow Children is 
considerably less direct and “commercial” than Prince's 
recent albums. Clearly, Prince has attempted to create 
something new and musically daring instead of compro- 
mising or recycling his music of the past. The album is much 
stronger than Rave Un2 The Joy Fantastic, but, as Prince 
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way to understand this is to associate the word pharaoh 
with the word ruler, which then brings to mind the word 
Prince. Prince makes a reference to proverbs 31:10, which 
states, "Who can find a virtuous woman? For her price is 
far above rubies.” 


Distrust of governments 

The lyrics go on to bring up matters that clearly 
reflect a Jehovah's Witness viewpoint, such as the dis- 
trust of worldly governments and their agencies (such 
as NATO), the renunciation of such things as luck and 
superstition. Regarding NATO, Prince notes that back- 
wards, the acronym for the North Atlantic Treaty Or- 
ganization is OTAN. As far as can be determined, “Oran” 
has no meaning that would be applicable here, and 
Prince may have used it simply because “Otan” has a 
vague similarity to “Satan.” Prince also mentions how 
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intended, it will be a release with little or no com 
success if it were released outside the NPG Music 

One of the problems with the album is the vo 
narrates throughout. Why was the slowed-dowr 
sounding Bob George voice chosen as the narr 
something so spiritual? After all, this is the voice tha 
presented as belonging to his second personality, : 
Electric, the evil side of him, the person inside hi 
made him create the evil B/ack Album. Camille was 
remember? So in the Prince sense, Bob George is t 
is full of tricks, right? So, why did Spooky Electric E 
the narrator of The Rainbow Children? If someone $ 
telling you what to believe, why should we listen 
voice? During the week of the listening parties at tl 
bration, Prince held many discussions with fans, E 
question was never asked. 

The listening party "coordinator" claime 
Prince has said of The Rainbow Children, “| held E 
Lovesexy. Here l've let it all out.” Then again, s 
claimed that she gor “chills” listening to the albu 
that it was on par with Sign O' The Times and L« 
which most fans found to be an exaggeration an 
ably not an entirely honest statement. Besides, i 
noying that Prince's people refer to every upcor 
bum as a return to Sign O' The Times or Loves 
cause it either takes away from those albums or 
it look like he has not made a decent album sinc 
Did they forget about The Gold Experience? Just 
ryone listen to The Rainbow Children with an ope 
and decide for themselves. 

The Rainbow Children is Prince's personal 
ence, his life, and this is where he is at right now 
will dig the music and lyrics, others will not. But 
end, Prince won. He created the album that he ' 
to make. And he got the attention back on hi 
which are still being widely discussed. We migt 
paid even more attention if it were not for the c 
Ing voice. 


Thanks to Frederic Heller and Christian for addition 





person who might fool the untrained mind, al 
not the Rainbow Children. Prince then mentioi 
God will strike, leaving nothing but ashes in his v 

In what might be the first of a few unfortuna 
Jewish comments found in the lyrics, Prince sa 
"Holocaust aside” (as if it is questionable whet 
Holocaust should be considered), “many lived an. 
and he asks the rhetorical question whether it i: 
to be dead or sold into slavery. tt 1s ironic that 
could make a statement that seems to reflect < 
Jewish viewpoint, and then in virtually the next 
state that “thinkin’ like the keys on Prince's piano" 
black and white keys exist next to each other) 
"just fine." 


The Banished Ones versus the Raint 
Children 


ES 


"One of the problems 
with the album is 
the voice that 
narrates throughout. 
'Why was the 
slowed-down, 
droll-sounding Bob 
George voice 
chosen as the 
narrator of 
something so 
spiritual?" 


are aware of the energy and love generated by the Rainbow 
Children, and, being negative, want to put an end to it. The 
Rainbow Children resist because they are on the side of God. 
The Banished Ones are pawns of the Resistor, with "so-called 
angels of light" telling them lies. The Banished Ones arrive at 
the palace shouting obscenities, and they try to get rid of the 
king of the Rainbow Children, who presumably is the Wise 
One. Prince allows his anti-media bias to show in the lyrics, as 
he states that che Banished Ones used lies spread through 
"whosepapers, hellavisions and scagazines" in an attempt to 
confuse the Rainbow Children. The Banished Ones take over 
the entire world, except for the palace of the Rainbow Chil- 
dren, surrounding that palace with a Digital Garden. As op- 
posed to the Garden of Eden, which was paradise on earth, 
che name Digital Garden implies something artificial and made 
by mankind, and not by God. 

The Banished Ones are so brazen in their demands that 
they even demand to be compensated "for their time spent in 
the palace before the exile" The matter is resolved when the 
Wise One, tired of their noise, "Gladly obliged [them] with an 
invisible deed." In light of che negative references to the media, 
and the conflict between the two parties in the story, the 
phrase "invisible deed" brings to mind a confidential out-of- 
court settlement (much like the one which resolved the law- 
suits between Prince and Uptown years ago). 

The Banished Ones accept the proposal and then return 
to the place they were born, a place known as Menda City. 
The name of this city is a very inventive play on words by 
Prince. The word "mendacity" means to be mendacious (lying, 
untruthful, false or untrue), and no better name could be giv- 
en for the name of the people of darkness. The Banished Ones 
go away, and the Rainbow Children set forth on the task of 
deconstructing the Digital Garden. 


Media criticism 

The lyrics mention how the Rainbow Children are willing 
to go "door to door" in their search of people willing to do the 
work of deconstructing the Digital Garden. It should be noted 
that Jehovah's Witnesses are known for going to people's doors 
to proselytize. This leads into the song "The Work." Prince again 
criticizes the media, stating how he finds the picture of himself 
false. He accuses che media of telling people what they want 
and what they should believe, and he goes on to say the same 
thing happened in the Garden of Eden with Eve and the ser- 
pent. The gist of this song is that one has to be willing to toil 
against the Devil, who is trying to keep people from living the 
righteous life they should be living. Further, the more the Dig- 
Ital Garden was taken apart, the closer the "everlasting now" 
(paradise) comes to being a reality. 

And as the deconstruction continued, the Rainbow Chil- 
dren "were witnessing" the change, but with the transforma- 
tion being most evident in the Muse, the second woman sent 
to the Wise One to be his wife. She is "quoted" as saying that 
she wants to go to the land of “milk and honey,” and that it is 
only since she found God that she finds this feeling everywhere. 
Given how Prince seems to be going out of his way to include 
Jehovah's Witness terminology and viewpoints in this album, 
It is more than a little ironic that in his lyrics he states that 
previously he was lost and would "follow what everybody say," 
while now his beliefs are written in his heart. 


Seduction 

The song "Mellow" finds the Wise One seducing his Muse 
since her love for God has become so strong. The lyrics state 
how the Wise One wants the Muse to "get lost in the mellow 
of my mind." The phrase suggests that their love is more than 
just physical, being a joining of their minds as well. The song 
takes a very autobiographical turn when the lyrics state that 
she can watch a videotape of a “mellow afterparty” at which 
singer Macy Gray and rapper Common were in attendance. 
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the Muse that she may as well watch the video as it do 
him some time to do his hair. 

The song continues as one long seduction, and 
Prince offers to dance a “tittle comical minuet" and a 
take off his clothing if she wants him to is reminiscent 
Was Your Girlfriend," where Prince volunteers to dance 
let naked if that would get his woman off. He then of 
sing to his Muse while she brings herself "to joy." As thi 
pens, her passion takes her "out of body, out of mind" in 
transcendent realm of the "sensual everafter." And as s 
“Into the hypnotic unwind,” the Wise One planted a s: 
knowledge in her mind that “1 + 1 + 1 is 3" The sugg 
seems to be that the two of them, plus God, makes 
their love-making not just the two of them one in the "s 
everafter,” but the two of them one with God as well. 
says how there is now a “theocratic order,” which adds f 
evidence that theirs’ is a divinely inspired love. 


Destruction of the Banished Ones 

The album next moves on to tell the story of the de 
tion of the Banished Ones. They announce their arriv: 
they threaten that if they are not allowed to dance "we'l 
to kick your pants.” However, far from being able to take 
the Banished Ones are not given any slack, and the Rai 
Children rally around the palace. The Banished Ones run 
as they watch the destruction of their Digital Garden. Anc 
that artificial garden of evil unable to bear any more fruit 
Its poisonous trees, “The haze was finally broken,” and wil 
purifying rain the people understood that nobody else \ 
ever be able co “lay claim to the treasures of the Rainbow 
dren." At this point, the Muse, as if waking up from a d 
“Opened her eyes this time as Queen.” 

With the “Digital Haze” having been broken, and the 
ished Ones “gone for good,” the time has arrived for a 
ding between the Wise One and his Muse/Queen. The 
One states that with his Queen he can be himself, an: 
"have to live up to no one's fantasy." He continues to sir 
praises, saying how he could "write another 300 melod 
her," tell her all his secrets, and can even take her to me 
mother and not worry that she would act inappropriate 
noted above, Prince did make fun of his rock star image. 
he had the Wise One mention how long it takes him to c 
hair. In an interesting contrast, now he tells his Muse/C 
that with her "I don't even have to comb my hair" becau: 
loves him for who he is. 


The Akashic Record 

The album then takes an unusual turn with lyrics 
explore issues of slavery and race. This is done by req 
people who wish a marriage license to access the “Ak 
Records Genetic Information Division.” The “Akashic Re 
Is a supposed spiritual place that is said to hold a com 
record of everything that has ever occurred or that will « 
in the future, whether it be action, thought or even feelir 
is unusual that Prince would make reference to such a n 
cal notion as the Akashic Record since Jehovah's Witr 
generally are opposed to spiritualism as being a tool o 
devil. However, since the Akashic Record is supposed to 
tain a complete record of everything that has happened, 
lows Prince to show his version of events that happen 
the past. Still, it has little to do with the main story o 
album. 

Having accessed the race history for African-Americ 
the Akashic Record, the fist thing Prince mentions is a s 
what rambling commentary on the meaning of the pl 
"black and white." For Prince, "black and white" is just anc 
way of saying “this or that.” Prince states that, ultimately, ' 
means the truth, while "that" is “that which is resistant t 
According to the lyrics, when a minority people can go fr 
simple understanding of their similarities on the basis of "E 
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ng the knowledge that they are "Rainbow Children," 
hey are no longer the minority. This will cause a "reac- 
r resistance" in those who do not have this understand- 
iose who resist "must be banished as it is direct conflict 
he initial action.” And since the reaction is against those 
re aware that they are one as Rainbow Children, those 
sist are obviously resisting against God. Being by nature 
nt, they cannot be “assimilated,” and that would set the 
rs up as competitors to God. They must be banished as 
annot serve two masters,” and that brings Prince back 
ing that one has to either be "this" which is the truth, or 
which resists the truth. 
hat ends part one of the Akashic Record selection, and 
wo Is the history of the British government in the early 
A representative of the British says that they have the 
given right to run our colonies" as they wish. Prince then 
how Africans taken as slaves were forced to take Angli- 
names, with a man named “Abu Cah” being renamed 
Lynch." The choice of his new name is obviously meant 
à play on words, with the slave ending up being “lynched” 
> slave owners who become his master. 


year 1914 
he Akashic Record chen jumps to the year 1914. The 
> of that year by Prince is important, since The Watch- 
the official publication of the Jehovah's Witnesses, pub- 
a series of predictions regarding the year 1914. Those pre- 
ns began in the late 19th century until the early 20th cen- 
in example of those predictions included, from October 
page 1243), “The Millennium of peace and blessing would 
roduced by 40 years of trouble, beginning slightly in 1874 
creasing until social chaos should prevail in 1914..." In 
er quote regarding the battle of Armageddon, from 15 
ry 1892 (page 1355), it was written in The Watchtower that 
Jate of the close of that ‘battle’ is definitely marked in 
ure as October 1914. It is already in progress, its begin- 
dating from October 1874" (both quotes taken from 
s jehovahswitnesses.com). 
\n example of a current quote regarding 1914, and one 
s consistent with Prince's lyrics chat the devil has been 
’ behind corporate eyes" since that time can be found 
e official Jehovah's Witness web site, where it states re- 
1g Jesus establishing His kingdom on earth, "Even when 
-ended into the heavens, he still had to wait for Jehovah's 
inted time (Psalm 1103, 2; Hebrews 1:13). Bible prophecy 
s that appointed time came in 1914 C.E. However, some- 
vill ask, ‘Rather than perfect government, did not 1914 
the start of increased world woes? That is exactly the 
! There is a close connection between the coming of 
; Kingdom and the catastrophic events of recent years, as 
all now see" (www.watchtower.org). 


nes 
As the song continues, Prince engages in his second use 
xat could be interpreted as an anti-Jewish sentiment in 
ibum. Three times he has a person ask an African-Ameri- 
‘What you mad about?” In response, the lyrics note that 
erson asking the question still has his family name, unlike 
\frican slaves forcibly renamed. The family names of each 


Pearlman” and 
istruck" The first two are common Jewish names. The 


e people in question are “Rosenbloom, 


is essentially a corruption of such Jewish names as 
stein or Goldberg, but all the more regrettably, the name 
e uses plays off the repugnant stereotype of the wealthy, 
cious Jew. Of course, this is not to say that Prince's beliefs 
?ti-Jewish. However, the decisions on what names he used 
e song were conscious ones on his part, and as such he is 
nsible for how those decisions can be perceived. 
In contrast, che African-American names used in this sec- 
of the song are intended to be noble and affirming of the 
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Rosenbloom decided that he will be called “John Blackwell,” 
with the play on the words “black” and “well” being very obvi- 
ous. The African-American speaking with Mr. Pearlman calls 
himself “Clay,” which seems to be a reference to the boxer 
Cassius Clay, who later changed his name to Mohammed Ali. 
During the period of Prince's name change to the symbol, 
Prince was fond of referring to the ridicule Ali endured when 
he first changed his name. For the third self-given African- 
American name, the lyrics state that perhaps everyone should 
"start all over" and name themselves. Prince creates a defiant 
and proud figure when he says "put up a one-gloved fist, make 
a sound, Violet Brown." There does not seem to be a historical 
or literary figure of that name that Prince is referring to. The 
name seems to be Prince's way of combining his signature col- 
our of purple with his views on racial pride. The most obvious 
parallel would be "Violet The Organ Grinder." 

In chis same portion of the song Prince also brings up 
other issues, namely the notion that the Europeans were not 
the first to reach the shores of the New World, and that televi- 
sion preachers can be greedy charlatans. Prince then provides 
another view from the Akashic Record in which Thomas 
Jefferson, who was in fact a slave owner, supposedly states, "My 
fellow Americans, if there is a just God, we're gonna pay for 
this" In contrast to Jefferson's purported statement of guilt, 
Prince next quotes from Martin Luther King, Jr’s "| have a 
dream" speech in which he states his vision of a time when 
"black men and white men, Jews and Gentiles, Protestants and 
Catholics will be able to join hands...” Given the seemingly neg- 
ative use of Jewish surnames just a short time before, as well as 
the dismissive reference to the Holocaust, the inclusion of the 
most famous portion of the "I have a dream" speech is quite 
notable. 


The everlasting now 

The lyrics continue, but now on the theme common in 
Jehovah's Witness literature and beliefs, which is the distrust of 
governments. As an example of this, it is stated on the official 
Jehovah's Witness web site (at the same URL as cited above) 
that "because our first parents rejected God's law, human gov- 
ernment came under the control of Satan." Prince teils of how 
he used to know a person who was a ruler, but who gave up 
his "pearly crown" when he became educated to the fact that 
"men aren't fit to rule" That ruler, quite possibly a “Prince,” 
used to be "lead by the ways of man," but now he seeks the 
kingdom of God from within his own heart and mind. And it 
is this *accurate knowledge of Christ and the Father" that is 
essential for the coming of the “Everlasting Now.” 

A clue that the ruler who gave up his crown is a meta- 
phor for Prince is found in the next few verses from the song. 
He talks of the "brutha" who has been on stage since he was 
young, a very popular performer who sang to an integrated 
audience that one's colour was not important and that "eve- 
rybody's a star." But then the lyrics mention false fans who 
turn against the performer when he "changed the funk.” But 
Prince refuses to allow the false fans to get him down, as he 
knows he is on the right course. 

In contrast to the course he is on, Prince describes a shal- 
low woman in a “make-believe world,” with “plastic boobs and 
clip on curls.” She might dance on a pole, go to tanning parlors 
to bake her skin, and might even end up getting married to 
someone, but in the end she has nothing for the afterlife. The 
song gets very preachy and unmistakably Christian in its refer- 
ences to how “those who love Christ are the ones who benefit.” 
The final evidence that Prince is referring to himself in this por- 
tion of the song is that he has a false fan say that even though 
the current music is funky, he wished that "he'd play like he 
used to." The song ends with Prince invoking the name of God 
the Father and God the Son and stating, "We need to come 
together, come together as one.” 


Ru David AAaadtiars 


“The title track 
states that the 
‘Rainbow Children’ 
are ‘flying on the 
wings of the New 
Translation,’ which is 
clearly a reference to 
the New WORLD 
TRANSLATION, which 
is the name of the 
Bible used by the 
Jehovah's 
Witnesses.” 
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Shortly after the 
release of Rave Un2 
The Joy Fantastic 
Prince embarked on a 
new album project. 
Entitled High, the 
album was 
completed in the 
summer of 2000, but 
It was never released. 
However, all the 
tracks have been 
made available in one 
form or another, 
most of them via 
Prince's Internet club, 
the NPG Music Club. 
This article by Per 
Nilsen examines the 
contents of the 


cancelled High album. 


PRINCE BEGAN RECORDING SONGS FOR High IN EARLY 2000 
after nearly two months of promotional work in support of 19995 
Rave Un» The Joy Fantastic. Recording engineer Femi Jiya, who had 
been employed at Paisley Park in 1988-89, returned to work on 
the sessions. Prince had most of the new album in the can by the 
time one of the songs, "Golden Parachute,” was previewed at a 
Paisley Park concert, on July 8th (am) 2000. Angie Stone added 
her vocal to "U Make My Sun Shine" in late July and it was 
announced on NPG Online LTD on August 8th that Jiya had 
delivered "a rough copy of another new album at the gate of 
Prince's estate.” it was not until much later that it became known 
that the title of the new album was High. 


Plans 

After the bitter disappointment over the outcome of the 
Rave Un2 The Joy Fantastic project, Prince was unsure of how to 
release the new album. Another major-label hook-up seemed 
futile so soon after Rave, which was released on November oth 
1999. Initially, Prince planned to release High independently, 
much like 1998's Newpower Soul album. He shot videos for some 
of the songs; the videos for "Supercute" and "The Daisy Chain" 
debuted at a Paisley Park party on August 26th (am) 2000. Prince 
had high hopes for the commercial success of "U Make My Sun 
Shine," electing it as the lead-off single. The song was previewed 
for local radio DJs at a Paisley Park meeting on September 22nd 
2000. Subsequently, Donnie Simpson premiered the track on 
his Chicago radio show on November 2nd. The song (along with 
"When Will We B Paid?") was made available on December 21st 
as an MP3 download from NPG Online LTD. 

"U Make My Sun Shine" was released to US radio on Feb- 
ruary 13th 2001. Prince had held meetings with many radio pro- 
grammers on the Hit N Run tour in November 2000, but it had 
little effect on the radio stations’ willingness to play Prince's lat- 
est song, which received minimal airplay. He also teamed up with 
Wingspan Records, a small independent hip-hop label from Vir- 
ginia, in an attempt to get the song across to a wider audience. 
The label released the song to US retail and radio on April 10th. 
“We're excited about the opportunity to support Prince and 
help get this song out," said Charles Fulp, co-founder of Wing- 
span. "Prince made a great song and people deserve to have the 
chance to enjoy it.” Regardless of Wingspan's excellent track 
record of hits, including Chuck Smooth's 1999 hit "Who Let The 
Dogs Out?", Prince's song made very little impact on che charts. 

By early 2001, Prince seems to have lost interest in releasing 
High as a traditional album to a mainstream audience, instead 
opting to make the tracks available to his loyal fanbase. Plans for 
the NPG Music Club were already well advanced and the new 
website would be an ideal outlet for the songs. Besides, Prince 
was already planning a new album, The Rainbow Children, so the 
idea of releasing High fell by the wayside. 

All the 10 High tracks were released in the first half of 2001. 
"When Eye Lay My Hands On U" was released by the NPG Music 
Club in February 2001 and “High,” "My Medallion,” "Golden Para- 
chute,” were featured in the “NPG Ahdio" show the same month. 
The video of "The Daisy Chain" was released by the NPG Music 
Club in March and “Supercute” followed in June. Thus, “Gamillah” 
and "Underneath The Cream" are the only High tracks not to 
have been released by NPG Online LTD or NPG Music Club. 

Prince also found other ways to release some of the High 
songs to his hardcore audience. Four of the tracks were put on 
CD singles and sold on the 2001 edition of the Hit N Run tour: 
"Supercute"/"Underneath The Cream" and "The Daisy Chain"/ 
"Gamillah" (a single of "Peace"/"2045: Radical Man" was also sold 
on the tour). Pressed in limited runs, the CD singles instantly 
became collectors' items. Meanwhile, "Undernearh The Cream" 
was included as a bonus track on the independent release TAe 
Remix Experience, a "maxi-single" CD-R exclusively sold at DJ 
Brother Jules’ DJ's Music Emporium store in Minneapolis. 


Themes 
Ten tracks were slated for High. As of late 2000, the se- 


THE UNRELEASED H/GH ALBUM 








quence of songs was as follows (there may have been other 
configurations): "Supercute^ “Underneath The Cream" "Golden 
Parachute"; "When Will We B Paid? "The Daisy Chain’; 
"Gamillah"; "High"; "My Medallion”, “U Make My Sun Shine"; 
"When Eye Lay My Hands On U.” The album is essentially a solo 
performance by Prince although there are a few guests, includ- 
ing Najee on "Golden Parachute," Angie Stone and Millennia on 
"U Make My Sun Shine," and rapper DVS on "The Daisy Chain." 

There is no thematic consistency to the album. Most of 
the lyrics cover familiar Prince territory, with topics ranging from 
the positive effects of his music ("High"), the music industry 
(“Golden Parachute"), desire ("Supercute"), lovemaking and sex- 
ual fantasy ("When Eye Lay My Hands On U" and "Underneath 
The Cream"), and more mature romance ("U Make My Sun 
Shine"). "My Medallion" follows in the narrative tradition of songs 
like "Little Red Corvette,” "Darling Nikki,” "Raspberry Beret,” and 
"The Ballad Of Dorothy Parker" with a story that chronicles an 
encounter with a girl. The content of "The Daisy Chain" is more 
oblique and the lyric can be interpreted in different ways; one 
reading is that it Is about the temptations of the music industry 
while another is that the song is a statement on morality and 
monogamy. Meanwhile, "Gamillah" is an instrumental. 

While not a Prince original, "When Will We B Paid?" differs 
radically from the rest of the album, being an angry protest 
against the treatment of Afro-American people in the US. Prince 
has previously released some songs that have touched on racial 
issues, such as "Race" on Come and "We March" on The Gold 
Experience, but they have usually been more indirect and "philo- 
sophical" in nature than "When Will We B Paid?" Some of his 
most politically charged songs of the past have been given to 
other artists. Songs like "Uncle Sam" (Tevin Campbell's m Ready, 
1993), "Super Hero" (Earth, Wind & Fire's Millennium, 1993), and 
“You Will Be Moved" (Mavis Staples’ The Voice, 1993) painted a 
bleak picture of America as an unequal society offering limited 
opportunities for the poor and Afro-Americans, preaching love 
as the answer to the hardships. 

"When Will We B Paid?" shows a great degree of serious- 
ness and stands in sharp contrast to the fairly lightweight mate- 
rial of most of High. Prince undoubtedly has a socially conscious 
"protest" album in him, but he seems wary of releasing more 
than the odd track that deals with racial issues or life's harsh 
realities, instead preferring to focus on more superficial themes 
about partying, desire, and the pleasures of che flesh. He has also 
become increasingly interested in focusing on the solutions, 
God's love and our love for one another, chan dealing in his 
Work with the "negativity" of the problems. "You can talk about 
symptoms all day long, but I like to talk about solutions," he told 
Yahoo! Internet Life earlier this year. 


Music 

Musically, High continues in the vein of the preceding al- 
bums, Emancipation, Newpower Soul and Rave Un2 The Joy Fan- 
tastic, containing mostly polished and accessible "radio-friend- 
ly" songs geared for pop/R&B mainstream acceptance. There is 
not much experimentation and few songs venture into un- 
charted musical territory for Prince. Much like Rave, High also 
suffers from the inclusion of a few too many slow, languid num- 
bers. "Gamillah," "Underneath The Cream," "U Make My Sun 
Shine," and "Golden Parachute" are all restrained and lacking in 
energy. 

Interestingly, many of the tracks released via the NPG Mu- 
sic Club, for example "Silicon," "Y Should Eye Do That When Eye 
Can Do This?', "Sadomasochistic Groove,” and "Hypno Paradise,” 
have far more edge and urgency, making much of High seem 
watered-down and tame by comparison. Clearly, Prince favours 
his more comfortable and easily accessible material when he as- 
sembles albums tailored for a wider audience. More than likely, 
the Newpower Soul reject "Sadomasochistic Groove" was deemed 
too challenging for that album, while "Y Should Eye Do That 
When Eye Can Do This?" was probably left off Rave Unz The Joy 
Fantastic on similar grounds. This emphasis on more undemand- 
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ing and "consumer-friendly" material is unfortunate, resulting in 
a feel of compramise rather than attack or passion. Prince's most 
inspired and outstanding material has an intensity and emotional 
commitment that is simply lacking from much of High. 

While not a masterpiece, High isn't entirely devoid of spar- 
kling material, however. "When Eye Lay My Hands On U" and 
"Supercute" are two obvious examples, both featuring strong 
melodies and striking arrangements. The quirky, clipped funk of 
"My Medallion” is another highspot. Somewhat less outstand- 
ing, the title track is an attempt at a catchy, poppy effort bur it 
fails to convince because of an insubstantial melody and chorus. 
Despite some interesting production touches, "The Daisy Chain” 
is essentially a generic Prince funk number. "LU Make My Sun 
Shine" is in many ways an impressive soul ballad, but it lacks the 
memorability to match Prince's top-rate material in this (or any 
other) “genre.” The song is certainly not the obvious candidate 
for a lead-off single and Prince's decision to launch the project 
with this track is inexplicable, not least considering the weak 
impact of the slow songs released as the first singles from Eman- 
cipation ("Betcha By Golly Wow"), Newpower Saul ("The One"), 
and Rave Una The Joy Fantastic (“The Greatest Romance Ever 
Sold"). It is possible that Prince was hoping for Angie Stone's 
presence to boost radio interest but the strategy didn't work 
Out. 

The arrangements on High are very sparse and the sound is 
clean and uncluttered. Computer drums are employed through- 
our. Although Prince has updated the drum sound somewhat 
from Emancipation, Newpower Soul, and Rave Un2 The Jay Fan- 
tastic, the snare drum is still rather soft and “thin,” while the bass 
drum has a plastic, rubbery-sounding quality. Synths dominate 
the arrangements, providing textures and basslines, some of 
which are very low, almost being more felt than heard. The gui- 
tar is used very sparingly on most tracks. Interestingly, the 
minimalist synth-based production recalls Prince's earlier 
"Minneapolis sound," although one marked difference is the 
beats, which completely lack the ferocious snare accent and 
overall rhythmic attack of Prince's earlier drum machine work. 

Pleasingly, the album demonstrates that Prince has lost 
none of his skills as a producer and arranger. Many of the ar- 
rangements are highly imaginative, sporting many unexpected 
touches, intricate details, and unfamiliar sounds. Unfortunately, 
the same originality has not been applied to the songs them- 
selves, their melodies, rhythms, and lyrics; the inconsistent 
songwriting is che primary weakness of the album. Most tracks 
feature fairly unremarkable rhythmic ingredients and melodies. 
Had the album been released to a mass audience, it would not 
have been considered one of Prince's most important artistic 
statements; it seems likely that the reviews would have been 
fairly negative, perhaps comparable to those of 1998's Newpower 
Saul. To some degree, the High material seems aimless, with sev- 
eral tracks sounding like quick toss-offs, empty of conviction 
both musically and lyrically. Perhaps Prince realized that the over- 
all quality of the songs wasn't high enough = despite the pro- 
posed album title = and that this was one reason why he elect- 
ed not to release the album to a wider audience. By releasing the 
songs individually, they were not as heavily scrutinized as they 
would be as a whole. 


Tracks 

Opening with the sound of an airplane landing, 
"Supercute" is something of a pop masterpiece, boasting a 
haunting, vaguely wistful melody and a contagious chorus. It also 
has a striking rhythmic groove created by interplay between a 
reggae-flavoured bassline and a marimba-style keyboard motif. 
The lyric is far less exciting, however, concerning Prince's fascina- 
tion with a woman from East LA, who is flying out for a rendez- 
vous. His interest seems primarily physical, as he gets excited 
about seeing her “body on display.” He also pays her a visit, 
watching her at play with her sexual coys, including a vibrator, 

“Underneath The Cream” is a relaxed, swooning song that 
recalls some of Prince's most smooth and “silky” remixes, featur- 


ing the fluid high-pitched synth decorations that Prince is fond 
of incorporating into these types of songs. The drumbeat, mean- 
while, bears similarities to “Pink Cashmere" from The Hits/The B- 
Sides. The arrangement is synth-based, with occasional flickers of 
electric piano providing some spice. 

The phrase "underneath the cream" was first mentioned in 
"Hot Wit U" on Rave Una The Joy Fantastic. The lyric finds Prince 
fantasizing about his woman, "Thinking about [her] thighs,” wish- 
ing he was “deep inside [her] ocean.” Recalling some of the early 
declarations of desire and lust found on For You and Prince, the 
lyric could be from almost any of Prince's previous albums. 

Continuing in che laidback musical manner of “Underneath 
The Cream," "Golden Parachute" is a calm, lazy jazz-tinged 
number with a funky feel. The song essentially functions as a 
foundation for various melodic "excursions" not unlike many 
Madhouse tracks, and instrumental embellishments, including 
flute improvisations, muted trumpet fills, harp flourishes, wah- 
wah guitar licks, and jazzy guitar runs. Quite likely, the title was 
inspired by Clive Davis’ firing from Arista Records in May 2000. 
The expression "golden parachute" refers to top-level executives 
receiving monetary compensation and bonuses when they leave 
or are fired from a position. Prince criticises the music industry's 
ownership of intellectual property. 

"When Will We B Paid?" (originally titled “When Will We 
Be Paid?") was written by Randall Stewart and performed by The 
Staple Singers on their 1970 album Well Get Over. Prince has 
performed it live a few times, beginning in late 1999. Asking, 
"When will we be paid for the work we've done,” the lyric lists 
some of the hardships that Afro-Americans have endured in US 
history, "Dur women cooked all your food and washed your 
clothes, we picked cotton and laid the railroad steel, worked our 
hands down to the bone at your lumber mill.” Musically, Prince's 
rendition is a slow, downbeat rock number with an anthemic 
singalong chorus. His vocal is passionate and he expresses a barely 
controlled anger and frustration. Some fiery guitar interjections 
give the song more urgency than most other High tracks. 

"The Daisy Chain" is a rousing, rough-edged funk offering 
with a percussive beat and a chattering rhythm guitar to the 
fore, The track is essentially a one-chord vamp, interrupted only 
by a brief chorus. Prince's voice is treated at times, making it 
sound as if he were singing through a megaphone. The musical 
elements don't vary much, however, and the track soon out- 
stays its welcome. 

The lyric of "The Daisy Chain" is rather vague. One reading 
is that Prince is condemning loose sexual behaviour, an interpre- 
tation supported by lines like “a mouse to the trap, the cheese is 
up, a little bit of pleasure for the guilty pain, think abour it sister, 
now you're livin’ in shame.” Along the same lines, the rap at the 
end delivered by DVS describes a dancer named Kelly, who was 
"steppin' out a gown" as he was delivering a pizza to her house. 
The rap attempts to point out to the girl that she will never 
develop relationships of commitment and respect if she is so 
willing to give her body up to anyone. 

The meaning of the expression "daisy chain" is not made 
clear from the song. The phrase can have a sexual connotation: 
à "daisy chain" is an orgy situation where all members are linked 
together physically in various sexual positions, thereby creating 
a continuous “daisy chain" of human bodies all "serving" one 
anather in various capacities. The chorus states, "Bless my soul, 
save my name, | ain't never going down to the daisy chain,” fol- 
lowed by a repeat of "black girl givin' it up, white girl givin' it up." 
These lines can be seen as a way of saying that Prince will not 
fool around with the wrong kind of women, refraining from 
quick encounters with women that want to take advantage of 
him. However, another interpretation of the "daisy chain" ex- 
pression is that it refers to the music industry, where record com- 
panies, radio stations, executives are linked together. Without 
some of these key links, an artist won't be able to get his songs 
on the radio. Prince may be saying that he is not going to be 
part of the "daisy chain" of the music industry and the line about 
black and white girls “givin’ it up" could refer to all the artists 


that sign their soul to the industry. 

The instrumental "Gamillah" is an unhurried and serene 
piece with a pretty and somewhat plaintive melody thar brings 
to mind "Father's Song" Prince plays the melody on a semi- 
acoustic guitar against a lush synth-based backdrop. 

A buoyant, upbeat pop number, "High" is one of the most 
immediately accessible of the High tracks. It has a breezy, cheer- 
ful chorus, spiced with Prince's unmistakeable synth fills The 
song is rather likeable, but the impact is reduced by a stuttering, 
reverberating drumbeat that nearly overpowers the other instru- 
ments. Prince assures the listeners that he has “the music to get 
you high again” and the song concerns the uplifting power of 
his music. Thus, the message echoes "Purple Music,” which also 
stated that Prince's music made him high. 

"My Medallion" begins with Prince speaking the lyrics, as 
if he were relating a story to a friend. He tells a story about a girl, 
"this pretty thang,” who snatches his medallion and calls him a 
bitch. However, he finds out where she works and confronts 
her, telling her, "I don't know what your name or your game is." 
He says that he is "in the mood to do something koo koo" to 
her. She gives hima kiss and runs out the back door. Apparently, 
he never gets his medallion back. 

Musically, “My Medallion” is a slow, taut funk offering 
sporting a stripped-down arrangement consisting of a drum 
machine beat, a few bass notes, and some clipped guitar stabs. A 
flute provides additional flavour on the chorus. The chorus is 
quite contagious, consisting of the repeated phrase, “I don't 
know why | want that girl” While not an outstanding composi- 
tion, the track is playful and original enough to make for com- 
pelling listening. 

A duet with rising R&B star Angie Stone, “U Make My Sun 
Shine" is an old-school soul ballad, With its call-and-response 
backing vocals by the girl group Millenia and the stop-start struc- 
ture of the music, it is one of the most overtly gospel-influenced 
songs Prince has ever written. Stone sings the second verse and 
joins Prince on the chorus. The verses are rather meandering, 
building slowly towards the chorus. Unfortunately, the chorus is 
anti-climactic and doesn't leave much of an impression. 

Owing a passing nod to "The One" on Newpower Soul, the 
lyric of "U Make My Sun Shine" is a tender expression of devo- 
uon. Prince is trying to convince a woman to leave her man, 
offering comfort and reassuring her, "In this trusted place you 
can erase every tear that ever rolled down your weary face." She 
has been "in the dark much too long" having let "them devils 
define what it takes to be a woman.” The lyric doesn't specify 
what she has been through, but it is implied that she is a hook- 
er, as Prince says, "I could tell you what the Tin the pimp stands 
for" However, despite the obvious effort put into the music 
and the more mature lyrics, the song is lethargic and fails to 
ignite. 

Intended as High's closing track, "When Eye Lay My Hands 
On U" i5 a slow rock offering that radiates quality, showcasing a 
dramatic melody and a tense, obsessive atmosphere. It alternates 
between gentle verses with Prince almost whispering the words 
and a more forceful chorus with loud drums and an odd, echo- 
like disruptive puitar sound. A bridge section introduces a new 
melody, providing a change of pace. Prince adds a piercing gui- 
tar solo on top of the chorus the last time it appears. Nor unlike 
"Underneath The Cream," the song concerns Prince's lust for a 
woman. He describes how he wants to make love to her, asking, 
"Are you ready for the touch that makes you go insane?" While 
the song is clearly addressed to the woman, the lyric also has 
religious undertones. God would lay his hands on his followers 
and the idea of "the laying on of hands" is common in evangeli- 
cal Christian practices; a preacher lays his hands on infirm per- 
sons and "heals" them. 


By Per Nilsen, 

Thanks to Eric Benchimol, Duane Tudahl, and Troy Motes. 
Also thanks to Leanne 

and www.Ca/hounSquare.org for lyric transcripts. 


Prince's NPG Music Club - “The experience for those who know better” in Prince's 
words - has generated a great deal of excitement and discussion in fan circles. The club 
has achieved the goals set out upon the launch in February 2001: to deliver music 
directly to the fans and to give the benefits of a fan club. This article discusses the first 
eight months of the club, offering both praise and a number of suggestions as how the 
quality of the club could be improved even further. Accompanying the article is a 
"trackography," detailing the releases thus far. 
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WHEN NPG RECORDS AND PAISLEY PARK ANNOUNCED AN 
online music club to distribute Prince's music, many here 
at UPTOWN and in the Prince-fan community had their 
reservations. After all, this was the organization that was 
unable to fulfill subscriptions to Controversy and NPG 
magazines and had never run a successful fan organization. 
With the exception of a few bumps in the road, however, 
Prince has finally managed to produce a club that has his 
fans excited once again. 


Initial problems 

One of these bumps in the road occurred prior to 
the club's launch date. Due to open 14 February 2001, 
the company that was running it at the time, Tekadence 
Inc, was unable to foresee that their interface (which 
ran solely on the Apple QuickTime platform) would be 
unable to function when the latest Beta version of 
QuickTime expired on the day of NPGMC's launch. As 
such, the opening of the club was delayed until 18 Feb- 
ruary 2001. 

This was one of a number of glitches in the system 
used by Tekadence. The interface for the NPGMC was 
slow and demanded high levels of memory from a per- 
sonal computer. It was not compatible with Apple Mac- 
intosh computers and many people found problems 
running it with specific versions of the JAVA applet. De- 
spite this, Paisley Park was able to deliver the promised 
content, with five unreleased songs, four live tracks, four 
video clips and two radio programs being released in 
the first two months alone. 

Early in April, the NPGMC ended its affiliation with 
Tekadence and Sam Jennings, a web-programmer and 
designer who had developed other Prince websites, took 
sole responsibility of developing the new site. Rather 
than using a bulky outside program, he simply devel- 
oped a website to house the new tracks and videos, al- 
lowing all users to access the Club. 


Excitement 

Since that time, not only has the NPGMC released 
the promised number of tracks every month, but it has 
also given fans access to preferred seating at concerts 
and sent them the Rave In2 The Joy Fantastic CD at no 
additional cost. Many fans have commented that they 
would never have been able to sit so close to the stage 
at concerts if it had not been for the NPGMC. 

With the preferred seating incentive, the NPGMC 
has accomplished a number of goals: it has given Prince's 
most ardent fans a tremendous advantage at getting 
tickets, it has placed his most ardent fans closest to the 
stage thus generating increased excitement at concerts, 
and it has avoiding the problem of ticket-scalpers con- 
stantly getting the best seats in the house. 

Of course, one cannot forget that the purpose of 
the NPGMC is to release Prince's latest music directly to 
his fans. The club has managed to mix both old and 
new music into each month's release, satisfying fans of 
Prince's many eras of music-making, It has generated ex- 
citement and discussion in fan circles on the merits of 
the new work, the nostalgia of old and the possibility of 
new albums to come. It is certain that not everyone will 
enjoy every song released, but the monthly release of 


new music certainly gives fans something to anticipati 
The club is promising the entire The Rainbow Childre 
to be available for download in October 2001. 


Technical aspects 

That is not to say that the NPGMC is without it 
problems. A number of suggestions could be made t 
improve the quality of the club. Firstly, a major technic: 
criticism is that the quality and format of the videos ar 
not up to the standards of 2001 technology. Current 
many computer users with high-speed access are abl 
to download MPEG format videos, which are near-per 
fect quality and can be burned to CD-Rs and watche 
on DVD players. QuickTime simply does not allow fc 
the quality of MPEG when viewed at full-screen size. 

Secondly, many complain that the “Hi-Quality” MP 
files are only 256kpbs while CD-quality sound is onl 
achieved at bit-rates of 320kbps or higher. Clearly, man 
with high-speed access to the Internet would prefer th 
songs in WAVE format (which is equivalent to perfec 
CD quality). 

Another suggestion regarding the technical aspec 
of the club would be with regards to the "NPG Ahdi: 
Show.” Many NPGMC members burn each month's re 
leases onto CD-R for personal listening enjoyment. | 
would be helpful if the NPGMC provided a track listin 
(with track times) of each show. 


Suggestions 

This brings us to the suggestion that the NPGAM 
could produce a CD of its releases every six month 
which would contain perfect quality tracks. These coul 
be offered to club members at an additional cost, an 
many would take the Club up on this offer. OF course 
this may not be a financially feasible endeavour for Pai: 
ley Park as producing only a few hundred CDs is ex 
tremely expensive. 

One final major suggestion would be one tha 
could only be authorized by Prince himself, and we be 
lieve it would benefit both him and his fans. Why doesn 
Prince release full concerts through the NPGMC (eithe 
on CD or in MP3 format)? By doing so soon after a con 
cert is played, he will reduce the sale of illegal bootleg 
and give fans an incredible souvenir of the concert the 
just attended. Prince has alluded to this idea in the pas 
saying that concert attendees of the Jam Of The Yea 
tour may get CDs of the performance they just attend 
ed. More recently, the NPGMC stated that some song 
from the Montreal Jazz Festival performance would b 
included in the following month's releases, but Princ 
promptly changed his mind upon hearing the sound mi 
of the concert. Could any soundboard mix be wors 
than the bootlegged CDs that many fans listen to? W 
encourage Prince to explore this option both as a bus 
ness and artistic venture. 


Achieving the goals 

As this article was going to press, the NPGMC re 
leased their latest files, che August and September ed 
tions (only available to premium subscribers until mic 
September). This release garnered a great deal of crit 
cism from Prince fans for a number of reasons. Firstly, th 


release was delayed until late August and the NPGMC 
claimed, "We're takin’ r time 2 prepare something spe- 
cial.” This release proved only to be four MP3 files for 
each month, two of which had previously been released 
(“Horny Pony" and "Thieves In The Temple (Remix)"). 
Fans were upset chat one MP3 for each of these months 
had already been released and were already owned on 
CD by many followers. Seemingly co make up for this, 
the NPGMC added two QuickTime videos (one per 
month) of live performances from the recent tour. 

We at UPTOWN hypothesize that the delay in the 
August release may have been in preparation for the 
online release of The Rainbow Children, which has now 
been promised for October. It is possible that Prince held 
the album back for post-production, leading the 
NPGMC to release less significant tracks. No matter the 
reason, the NPGMC should ensure that future releases 
do not include any previously officially available tracks. 

In summary, we here at UPTOWN feel that Prince 
and the NPG Music Club are doing an outstanding job 
of achieving the goals set out upon the launch of the 
club: to deliver new and/or unreleased music directly to 
the fans (with no middle-man) and to give the benefits 
of a fan club. As Sam Jennings and the rest of the organ- 
ization become acquainted with the technology, we can 
expect online chats, exclusive merchandising, and soft- 
ware in the future. UPTOWN looks forward to reporting 
on NPG Music Club releases and changes in the months 
and years to come. 





A "Trackography" 


of the NPG Music Club 


This is a "trackography" of the NPG Music Club re- 
leases thus far, listing both individual tracks (audio and vid- 
eo) and the contents of the so-called NPG Ahdio Shows. 
The release date of each edition is given in brackets. 

The dates for live recordings, including TV perform- 
ances, are the recording dates (as opposed to broadcast 
dates). 

The complete track listings are given, including the 
bonus tracks released only to premium members. The 
Ahdio Shows contain Prince material, both released and 
previously unreleased songs, as well as music by other 
artists, including many Prince associates such as Rosie 
Gaines, The Time, Rhonda Smith, The Fonky Baldheads, 
Millennia, and Larry Graham. The comments on the 
shows are restricted to the previously unavailable Prince 
material. The duration is given in parenthesis. 

Prince has occasionally added some instrumenta- 
tlon or production touches to some of the previously 
released material in the Ahdio Shows. He has also re- 
corded incidental music and short untitled pieces that 
are incorporated into the shows. 


Edition #1 (18 February 2001) 
Audio: 
v/ “The Funky Design" 
v/ "Mad" 
v "NPGMC Commercial" [commercial] 
v "Peace" 
v/ "Splash" 
v/ "When Eye Lay My Hands On U” 
Video: 
v "NPGMC Intro" [commercial] 
v "U Make My Sun Shine" 
v/ "When Eye Lay My Hands On U” 
“NPG Ahdio Show #1”: 
This “radio show" on "77.7 WNPG" features Prince 
as a DJ (he employs his Tora Tora voice). The show con- 
tains several unreleased songs hv Prince including forir 


tracks originally stated for High: “My Medallion,” “When 
Eye Lay My Hands On U,” “High,” and “Golden Para- 
chute." Other Prince-related tracks include an excerpt 
of the Carmen Electra track “The Juice,” a “Love Sign” 
remix, a guitar-heavy live take on "Days Of Wild" from 
2000, and a Madhouse version of "Kamasutra/Overture 
#8” from 1995. (56 mins) 

Comments: It should be noted that “NPGMC Com- 
mercial” MP3, "When Eye Lay My Hands On U" MP3, 
and "NPGMC Intro" video were (and still are) free tracks. 
They are listed on the NPG Music Club website in their 
own "Free Files" section, separate from the other Febru- 
ary tracks. Also noteworthy is an interactive version of 
the "When Eye Lay My Hands On U” video that could 
be remixed by using the NPG Player that customers orig- 
inally had to download to play the videos and ahdio 
shows. 


Edition £2 (22 March 2001) 
Audio: 
v/ "Letitgo" (live Paisley Park, 22 October (am) 1995) 
v "The Return Of The Bump Squad" 
(live Paisley Park, 22 October (am) 1995) 
v/ "Vicki Waiting" 
(live Paisley Park, 22 October (am) 1995) 
v^ "We March" 
(live Paisley Park, 22 October (am) 1995) 
Video: 
v/ "Controversy" /"Mutiny" (live State University Event 
Center Arena, San José, 8 December 2000) 
v/ "The Daisy Chain" 
“NPG Ahdio Show #2”. 

The second NPG Music Club “Ahdio Show" in- 
cludes one previously unavailable studio recording by 
Prince, "Silicon," and three tracks from a 1995 Paisley Park 
show (22 October (am) 1995). (51 mins) 


Edition #3 (22 April 2001) 


Audio: 

v/ "Ihe Work - Part 1" 
v/ “Northside” 

v/ "The Daisy Chain" 
Y “Habibi” 

"NPG Ahdio Show #3”: 


The third instalment in the NPG Music Club's 
"Ahdio Show" series showcases two previously unavaila- 
ble tracks, "Sex Me, Sex Me Not" and "Northside." Other 
notable Prince tracks include an instrumental version of 
"Superfunkycalifragisexy" and a Parade tour live take of 
"America" (Hamburg, 31 August 1986). Also included is 
The Time outtake “Murph Drag.” (46 mins) 


Edition #4 (15 May 2001) 
Audio: 
v/ "Hit U In The Socket” [Rosie Gaines] 
v/ "Props N' Pounds" 
Vv "Sex In My Bones" [The Fonky Baldheads] 
Video: 
v "The Ballad Of Dorothy Parker" 
(live The Tonight Show, 4 May 2001) 
¥ "Get Wild" (live The White Room, 5 April 1995) 
v/ "I Could Never Take The Place Of Your Man" 
(live Hit N Run tour, 2000/2001) 
v/ “The Work — Part 1” 
(live The Tonight Show, 3 May 2001) 
“NPG Ahdio Show #4”: 

The May edition features primarily live performanc- 
es, Including 24 minutes from a 1986 Parade tour show 
(Hamburg, 31 August), "Strange Relationship" from First 
Avenue, Minneapolis, 21 March 1987, and three songs 
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Edition #5 (11 June 2001) 
Audio: 
v/ "Sex Me Sex Me Not” 
v/ "Supercute" 
v^ "Y Should Eye Do That When Eye Can Do TF 
Video: 
v/ "Baby Knows" 
(live Harald Schmidt Show, 25 November 199¢ 
v “Prettyman” 
(live TFI Friday, 19 November 1999) 
v "The Ride" (live Bagley's Warehouse, 
London, 8 September (am) 1993, 
The Sacrifice Of Victor home video) 
“NPG Ahdio Show #5”: 

All che tracks featured in the June edition ar 
ously available with the exception of (a portio 
The Rainbow Children track. Slightly different ver: 
"Race" and "Violet The Organ Grinder" are also 
ed. (60 mins) 


Edition #6 (7 July 2001) 
Audio: 
v/ “Hypno Paradise" 
v/ "Sadomasochistic Groove" 
WY Untitled instrumental 
v^ "Van Gogh" 
Video: 
v^ "One Song" 
v/ "Endorphinmachine" 
(live Nulle Part Ailleurs, s May 1994) 
“NPG Ahdio Show #6”: 

The only previously unavailable track in th 
show is Madhouse’s "Asswoop" (also kno 
"Asswhuppin' In A Trunk"). Prince also sings < 
country song that may be called "All My Old 
which was obviously considered a joke. The ' 
Remix” of "My Name Is Prince" features some vi 
nor differences from the previously released versi 
mins). 

Comments: The NPGMC has listed “Sadoma 
tic Groove" as "S&M Groove" on its file page. Hc 
the title was "Sadomasochistic Groove" when a p 
of the track was posted on Love 4 One Another i 
which is why we have used the title "Sadomasc 
Groove." "Van Gogh" is wrongly spelled "Van € 
on the NPGMC file page, but the proper title shc 
"Van Gogh." 


Edition *7 (28 August 2001) 
Audio: 

v^ "Get Wild (Miami Mix)" [The NPG] 
v "Horny Pony" 

v/ "Judas Kiss" 

Video: 

v/ "Bambi" (live A Celebration tour, 2001) 
“NPG Ahdio Show #7”: 

Contains a longer version of "High" and thr 
tracks from the Parade tour (from the US "Hit € 
leg): “Automatic,” “D.M.S.R.”, and "The Dance Eh 
(51mins) 


Edition #8 (28 August 2001) 
Audio: 
v^ "Contest Song" 
v/ "My Medallion” 
v/ "Rebirth Of The Flesh" 
(live rehearsal 1988) 
v^ "Thieves In The Temple (Remix)” 
Video: 
v "If | Was Your Girlfriend” 
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Max 1992]. Live 4 Live [1991 live appearances illl! Gave U Diamonds e E gs [the Diamonds And Pearls album] | 
Talented Bay [official recordings] | Lers Work BI OWN #3 (Arex 1992): What Torta fe pe? 
De Time story] | Got Grooves And Grooves Upson The Shelf- Pr. 1 lounk tapes] | Dig If U Will | 

placings] | Lyrics $ UPTOWN s JAR 192). The Definitive P 
over versions performecuBlillince] | Nasty Girls [Van 
2 [outtake tapes] | Live N91 - 1992 [live perio tes 1991-92] | 
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LV VIS policy regarding bootlegs) 4 UPTOVWAM ie toe: Duarronds A Pea h Tour Re- 
port 8 UPTOWN 2 (Jareuaky 1993). The Funky New Album Erga bol [the Love Symbol im] | Tonight frt 
Gonna Party Like It 1999 [the 1999 album] | Purple Mugg 30s] | My Name fs PrincellliS promo discog- 

y] 8 UPTOWN #3 (Amit 1993) I Really Get Adi ind atum] | Dirty MirillifDur Report | The 
d J a — a ; i Amen ; i 9 (Jv 1993) Act 
ir Report | Carmen O ien Electra Bm the Love Sym 





bum] | Respect il [ler of 





[the For You and Prince albums and live performances] | The Beautiful Expenence [the launch of the single] | Original 
Prince [US discography] | Lyrics 4 UPTOWN a3 (Jucr 1994); Purple Rai — 10th Year Anniversary [the album, tour and 
film) | It it A Share Tins Aint A Movie - Then U Could Rewrite My Every Line [deleted movie footage] | Could U B 
The Most Beautiful Girl In The World? |The Beautiful Experience TV film] § UPTOWN a (uur 1994). The Definitve 
Prince Bootleg Discography = pt. 2 8 UPTOWN #96 (Ocrcsia 1994). The Spirits Calling, Heres The Reason Wiry [the Come 
album] | The Interactive Experience [the Interactive CD-ROM] | An Extended Member Of The Royal Household [UK 
discography] $ UPTOWN #17 (Juris 1995) Aint That A Bitch [the Black Album] | A Song 4 U [songs written by 
Prince for other artists — updated] | Standing At The Altar [exclusive interview with Margie Cox] 8 UPTOWN #18 
(Ain. 1995): Origins Of The Minneapolis Genius [exclusive interview with Pepé Willie] | I Autornatie [Australian dis- 
cography] | Sex Shooters [the Apollonia 6 story] $ UPTOWN £19 (juny 1995); The Definitive Posterograpiry $ UPTOWN 
220 (Juvr 1995): Everybody Wants 2 Sell What's Already Been Sold [the evolution of The Gold Experience] | Irt t A 
Shame This Aint A Movie — Then U Could Rewrite My Every Line — pt 2 [deleted movie footage] | The Glamarous Life 
[the Sheila E. story] 8 UPTOWN 21 (Ocrosu. 1995) Al That Glitters Ain't Gold | The Gold Expenence album special] | 
The Ultimate Live Experience | 1995 European tour report] | Chri Of The Sun [exclusive interview with Mayte] 4 LIP. 
TOWN #22 (Janunay 1996): This is Not Music. This is A Trip! [the musical journey of Prince] | The "Old" Experience [a 
look at Prince/The Artist's direction in a recycled context] | Turn ft Up [German discography) | Rock Hard In A Funky 
Place [interviews with Dez Dickerson and Miko Weaver] 4 UPTOWN #23 (Aran 1996): Free The Music [update on 
outtakes] | 2night We Video (the definitive videography] | The VH-1 Experience [the VH-1 Music And Fashion Awards 
and the Love 4 Ove Another TV film] | The 1996 Japanese Tour Report | The Hawauan Honeymoon Experience [the 
three Hawaiian concerts in February 1996] 4 UPTOWN #24 (Jucy 1996). Chaos And Disorder Rahn’ My World 2day 
[Chaos And Disorder album special] | Lister 2 Me People, Eye Got A Story 2 Tell [the wit; metaphors and imagery of 
Prince/The Artist] | Controversy Tour Report | Wet Dreams [the story of The Hookers and Vanity 6] 8 UPTOWN is 
(Ocronin 1996); The Definitive Prince Bootleg Discography = pt. 34 UPTOWN #26 (Ocroam 1996): 2000 Zero Zero Party 
Over Oops Out Of Time [the 1999 years] | H Orly Want U 2 Have Some Fun [the 1999 tour report] | Free [a commentary 
on The Artists career] | Our Trip Around The World fn A Day [the Around The World [n A Day album] 8 UPTOWN 827 
(Janus 1997): Three Hours Of Lave, Sex And Liberty [three views of Emancipation) | Call People Magazine And Rolling 
Stone [The Artist speaks] | Sunset in My Heart [Prince at Sunset Sound studio] | le The Fesh [The Flesh sessions and 
unreleased album] 4 UPTOWN 428 (Arn 1997): | Think | Wanna Dance [the Parade tour report] | Call People Maga: 
zine And Rolling Stone [The Artist speaks = Part H] | Spiritual World [rhe spiritual life of Prince/The Artist] | Peaks And 
Valleys [US chart positions] § UPTOWN 429 (Jucr 1997); Evryone, Come Behold Christopher Tracy Parade [the Parade 
album] | Call People Magazine And Rohing Store [The Artist speaks — Part Ill] | Freedom s A Beautiful Thang [the Love 
5 One Another Charities Tour report] 8 UPTOWN £30 (Ocrowa 1997). The Definitive Posteregraphy Part 2 With The 
Poucandography 8 UPTOWN #37 (Januar 1998): Everybody's Here, Tha fy The Jam Of The Year! [The Jam Of The Year 
Word Tour report — Part |] | Call People Magazine And Roling Stone [The Artist speaks — Part Iv] S UPTOWN 232 
(Mich 1998): Everybody's Here, This ls The Jam Of Tite Year! (The Jar Of The Year World Tour report - Part tl] | This s 
What its Like le The Dream Factory [the inside story of the Dream Factory album] | Have You Ever Had A Crystal Bal? 
[a closer look at the Crystal Ball set] § UPTOWN £33 (May 1998): Going 2 The Crystal Ball [the inside story of the 
Carlie and Crystal Ball albums] | There A Brand New Groove Going Round [a recording chronicle from Dream Fac- 
tory ta Sign O The Times] | Daughters Of The Revolubion [the story of Wendy & Lisa] € UPTOWN £34 (Sitimi 19998): 
Newpower Soul Is Here [Newpower Soul album special] | Calf People Magazine And Roling Stone [The Artist speaks = 
Part V] | We Should All Come 2gether 2 The Newpower Soul [the 1998 European tour - a preview] | Sign Q^ The Times 
Mess With Your Mind (‘Ser Q' The Times album special] 8 UPTOWN £35 (Noveme 1998): We Should All Come gether 
2 The Newpower Soul [the August 1998 European tour report] | Desire, Scream Of Passion, Ard. Mutiny [the rise and 
fall of The Family] | Conversation Piece [A discussion with Per Nilsen about DanceMusicSexRomance] 8 UPTOWN #36 
[Asini 1999). New Power Soul Lay Claim 2 The Booty [the December 1998 European tour report] | Call People Atag 
azine And Rolling Stone [The Artist speaks = Part VI] | Paint A Perfect Picture [Prince/The Artist Comic Books] | Come 
2? My House [Chaka Khan profile] & UPTOWN 137 (Much 1999): Baby, He's A Star [a look at the 90s music of Prince/ 
the Artist] | The Cherry Moor [an exclusive interview with Chris Moon] | The Rebel Turn Me On [the story of The 
Rebels project] | Everybody's Looking 4 The Ladder [a study of the Around The World In A Day album cover artwork] 
| Eye Just Marna Play Fenky Masi [Larry Graham profile] 4 UPTOWN #38 (May 1999): Youll See What Jm All About 
[a portrait of the artist formerly known as Prince] | Like What You're Doing [an exclusive interview with Owen Hus- 
ney = part 1] | Wear Something Peach. Or Black [the Sen Q' Tire Times tour report] # UPTOWN #39 (Aucusr 3999): Lift 
ls Cruel Enough Without Cruel Wards [the story behind "4 The Tears In Your Eyes? “Old Friends 4 Sale? and Hello] | 
| Lika What Youre Doing [an exclusive interview with Gwen Husney — part ii] | Baby, Youre A Trip [the story of jill 
lanes] | Time Upon A Orce [the Artist = A Master CH Allusion) 4 UPTOWN #40 {Mentana og) E verybody, Rave! 
[Rave Un2 The Jay Fantastic album special] | Old Friends 4 Sale [The Vault. Old Friends 4 Sale album special] | (guit 
Want Your Extra Tune And Your Ko [the wory behind “Kav | AUI Wanna Do h Dance, Play Music, Sex, Romance [a 
look at Per Nilsens DarceMuveSexRomancr book] € UPTOWN #47 (Mach 2000]. Talk 2 Me [The Artist speaks] | we 
Need U 2 Rap! [rap in the work of Prince/the Artist] | And Where i The Batman? [Barman album special] | Do Me, 
Baby [Prince] The Artist songs covered by other artists] 4 UPTOWN #4? (May 2000) Loveiexy i The One [Lovesexy 
album special] | Everybody Cant Be On Top [an examination of the Artist's commercial successes] | The Artist 2000 
The Future [a commentary on Rave Un? The Jay Fantastic] | Take This Bear [an exclusive interview with Bobby Z. 
Rivkin) 8 UPTOWN #43 (Suerivam 2000). 2right We Video [Prince videos and films] | Grooves And Grooves Upon The 
Shelf [an updated survey of outtakes) | Take This Beat [an exclusive interview with Bobby Z. Rivkin = part 2] | High Oe 
You [the rise and fall of Sly and The Family Stone] 8 UPTOWN £44 (Siria 2000) My Name h Prince [a commen- 
tary on the name changes] | Days Of Wild And Beautiful Nights [celebrating Prince] | Everybody Want What They 
Dont Got [thoughts on the projected Crystal Ball Volume II set] | The Lost i Found [additional and revised Days Of 
Wild details] 8 UPTOWN #45 (Novis 2000): Everybody Wants 2 Find Graffiti Bridge [the Graffiti Bridge project] | 
Vall Want Same More! [the story of Madhouse) | LAm Like The Rest [Prince as songwriter, musician, and musical 
pioneer] | Finest Purple, Pure Gold [the story behind "Why Should | Love Tour] € UPTOWN 46 (puana poor} Te 
One And Only [the Hit N Run tour report] | Playtime [the live-only music of Prince] | The Quese 4 The 17 Chords Of The 
Grand Progresuen [the original Graffiri Bridge story) | Got 2 Partyupe [classic Prince conc erts] 8 UPTOWN £47 (Manca 
2001) Looking d A Site [Prince on the internet] | What I The Amer 2 The Question Of Ur [the Prince intenviewogra- 
phy] | Power Fantastic [under the influence of Prince] | Purple Stardust [a comparison of Purple Rain and Ziggy Star 

dust] | We Can Funk [an interview with David Rivkin] © LIPTOWN 448 (Mar 2001) A LH Willie’ 2 Do The Work? [The Hit 
N Run 2001 tour report] | Laughter ls ANU Pay [rhe story behind "Around The World In A Day") |) Give U Diamonds 
And Pearls [Diamonds And Pearls albur special] | All The Ladies Call Me Electric Man [women as Princes messen- 
gers] | We Can Funk [an interview with David Rivkin = part 2] | Make It Through The Storm [an interview with Sue 
Ann Carwell] | The Lost ls Found [additional and revised Days Of Wild details — part DEI 














USA / CANADA 
The annual subscription to UPTOWN (5 sues) coss US $80 
Doble (7] rhe prer dyes want a Dwo-rar Uinton (80 mue] or trii [a 1) the pre d you wan a three-year sut rpoon [15 eam] 
If you want additional UPTOWN inves (or back ries]. the price per mwe it US $10 
DAYS OF WILD costs U5. $50. 
AN price ecce posae and pacing 
Please specify exactly what you are Ordering, Always chade your Customer ID oc full poutal address with your order. 





(Apar arounxd tee meni dieere ] ~ 
Pise send cath or money order made payable to Harold E. Lewis in US currency. to 
UPTOWN USA, MOL Box 43, Cuyahoga Falli OH 44222. LA 
opr: ra checks will be aripi? 
INTERNET CARD PAYMENT FOR USA 
You can alto pay by credit card to Derek Kelly. He accepts credis card payments via the Pytal online payment jenes 
see information at www uptowense/ondenngioand lf you have any questions regarding credit card payment 
please contact Derek at cderekilfuptown $e. 
UK 
The annual subscription to UPTOWN (5 naue) coms E30 
Double (13) the prie d poa want a heer utee spoon (1d iun] or pte (3) Ehe prer d you want à three-year sulserpeon (15 mon] 
H you want addirional LIPTDWM iuar (or back reae) the price per naue n E 
BAYS OF WILD coss £30 
A price ex lude postage aed packen 
Please specify exactly what you are ordering, Aly inchade your Customer ID ce full postal address with your order 
(Acn Secale eer ierg 


Send your payment by (1) cheques made payable co “UPTOWN UK, (2) postal orders. or (3) cash by recorded delivery ony, tex 
UPTOWN UK PO Box 776 Vindiessm CLIZ0 GWA UK 





EUROPE (cachoding the Uk. Banala, Frarce und Nordic comntrien) 
& REST OF THE WORLD fenetusting Uta Canadi, und Australis) 
The annual subscription te UPTOWN (5 nue) cour 
hipan VEDON Germany: DA 90, Spirt & 000 pts, italy: L 90.000, Switzerland: 80 CHE, Austrar 600 sching, EU (EMU) 45 rose: 
Dixie (at) shee pror df ges west a tec ya subnicripoon [1 nian] cm urpis [43] the price if pesa ward à thie peat tuin ripoon (15 mini] 

f you want additional UPTOWN mue [or back sies) the price per mue n 

Japart 1200, Germany: DA 18, Spain: 1500 pre irafy L TAODO, Swatrerlanc: 16 CHE, Austr V2 schdling, ELI (EMU D iuar 
i . DAYS OF WILD our 
hjar 6 DOO, Germany: DA S Spam: ROON pts, rahe L 90000. Swizrerlane- RO CHE, Austrac 600 schilg, EU (EMU) 45 rim 
A pron rade postage and pacing, 
Note: You marit pay in your own currency, ruso, or at least another European (non-Scancianasun) cumency 
Please specify exactly what you are ordering, always inchade your Customer ID or full poural addeei with your order. 
(Adie rt ber eene deter, | 


Send your payment by Intemational Money Order/Mancar de Peste international (Europe only or cavh (do noc send amy eoim) tex 
UPTOWN, PO. Bos 87, SE-590 62 LINGHEM, Sweden 
V puritate, wend money by paired mad andjat morc. Mote: No check cheques nir money personal orders will be acepte 


BENELUX 
The annual subscription ta UPTOWN (5 fue) coste Holland: 100, Belgsurn/Luxembirg: 1800 Bis, ex 45 nos 
Doubs (1 ] he prece d pou menit a aye Rea get [1 mace] er ogee [33] tfe peor d you wars a Uer por pauta prion (15s ian] 
Il you want addiaaonal UPTOWN issues (or bark nue the price per niie n. Hallanc (20, BelurmfLuxerniburg 3D Mr, or 9 uen 
DAYS OF WILD cone Holland: f100. Belgsurr/Luemburg: 1800 Bir or AS po 
A pres acade postage and packing (Alima ground Kur werk deben | 
Please always vend us an E-mail or regular mail specifying exactly what you are ordering and your Customer ID or full postal address 


Please pay by bank ander ror 
Fer Holland; sccount nr. 565957 015 [ARM Amna in Aardenburg} 
For Belum/L uxemburg account nr. 950199930467 (to the attention of Per Van Ryckeghern) 


Payment by cath (no coin!) to below ackiress 
Contact detale 
UPTOWN BENELUX, POL Bex 46, BE-R 80 Oentrorebele: Belgan, Emal Xbeneluxifuptown se» 


FRANCE 
The annual subscription to UPTOWN (5 noe) cous FF 30) c 45 pos 
Douhle (v) the prece f jos want à Two yes Baharin (V) miae) or triple [la] ther pror d yog eant a boer year wahr rp [ Vs soa 
M you want adcheional UPTOWN itus (or back kitisi) the price per awe & FF GO or 9 poo 
DAYS OF WILD costs FF 300 or 45 res 
MA preci include postage veut palang (Alicra wound ix wert eboney 
Please always vend ui an E-mail or regular mail, specifying exactly what you are ordering and your Customer ID or full poral address. 
Pierie pay a3 follow 
Bank tranifer bo, Account 000801/56, Code Banque 3004, Code Cuichet 00572, Cle RIA 05 Demacilanen Banque Harional de Pars, Halin 
Payment by cash (ne com!) to below address, 
Contact detads 
UPTOWN FRANCE, PO. Box 44 BE-S780 Oostrazebele, Belmar, Emal chanceduptown.se>, 
AUSTRALIA 


The annual subscription to LIPTOM (5 oes) conti $90 
(inate [12] cher proce if yox mang a Tecra inpe (M0 mars cs trope [a X] rhe peur d'yexj mant sherpa | 1 minu] 
M you want additional UPTOWN mues (or back iiueil the price per mue m ALAS TA 
DATS OF WILD coss ond 
AJ pron eckele pagr eral par long 
Please specify exactly what you are ordering, abwxys inchude your Cuucener IO es full postal adedreii with your order. 
[Akr arcani bur erria uheenry ) 
Meaw vend cath or personal cheque made payable ro Maxime Burzlaft. in Austrahan currency, to 
Maime Burztaff (UPTOWN Austral] 167 Angle Street, Firzroy, Vicrona 3065. Auntrala 
NORDIC COUNTRIES 


The annual subscription to UPTOWN (5 sues) conte 
Sweden: 300 SEK, Norway, 300 NOK, Denmark 300 DEK Finland 290 FUA, leeline: 3000 lc 
Deute (ad tfr pror d oui wasnt a Cicer da ipo (M uer) or perpe [ol] Ue pror d'y want à Chhes-yrat ia operate [ Vina] 


W you want addenonal UPTOWN ues (or back iue). the price per Rüe me 
Fareden 60 SEC Norway 60 NOK, Denmark 60 DER Finland: 60 FUA, boelan (00 IS 


DAYS OF WILD county Sweden: 300 SEK, Norway: 300 NOK, Denmark: 300 DEK, Finland: 300 FIM, Iceland: X000 the 
Al pion arcade posr ager aei pacing. 
Please specify exactly what you are ordering, Ale inchis your Customer ID or full postal addres with yout order. 


Pay in your own currency to UPTOWN productor at Saedah Poster account H 66 98-5 
Or, vend your payment by cath (paper currency only, na com) tor UPTOWN, IO. Bow 142, 5045123 LYSEXIE; SWEDEN 





MOTE: 
UPTOWN issues 


#1, #2, #3, #4, #5, 26, #7, #8, #9, #10, #13, #14 AND #15 
ARE SOLD OUT. 
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Unconventional. 
Unofficial. 
Uncompromising. 
Uncensored. 
See for yourself. 


prince. org 


http://www. prince.org/ 









THE COMPLETE GUIDE TO PRINCE RECORDINGS 


UPTOWN 


revised version of TURN IT UP, 
“out since 1998). TURN IT UP 


meticulous detail, discussing 













- TURN m UP 2. 0 is is a E updated and ho 
| : which was published by UPTOWN in 1997 (andis 
2 0 documents Prince's recordings and performa 
- both his officially released music and unofficial re Ordings circulating amongst a vast 





* international network of collectors: unreleased songs, concert and rehearsal tapes, TV 
and radio appearances. Bootleg records are not discussed, however, since UPTOWN 


.en tered i | 





| to: an a Ben with Prince's organisation in 1999 to avoid the 
: ~ documentation of these types of illegal records. 


n — While TURN IT UP. Was rigina a an 1 80-page book TURN IT UP 2.0 is a considerably 
: : - | expanded 160- -page book with many new features, including an exhaustive DATA 
e BANK chapter that catalogues all Prince's recording sessions, released and unreleased | 
y» 2 : songs, tours, concerts, TV and radio appearances, and press conferences. DATA BANK's A-Z of Wil songs lists 
2r _ nearly 700 original Prince com positions and approximately 300 remixes and alternate versions. Meanwhile, more 





2 than 450 songs are analysed and assessed in the most complete survey of Prince's unreleased music yet published. 
: Band members, recording engineers, and close associates offer insights into many of the recordings. The DATA 

| BANK section on concerts chronicles all tours Prince has undertaken, providing details about the itineraries, set 

- lists P Penne acts, band line-ups, and show descriptions. One-off concerts, aftershow performances, and Prince's 


occasional guest appearances with other artists are also covered. 


= à Prince's following is known for its devotion to collecting all items relating to his music. Five chapters deal with all 
st the collectibles that exist in the trading network of Prince fans. GROOVES AND GROOVES examines all 

: unreleased songs and albums in circulation amongst fans and collectors, while A BEAUTIFUL NIGHT offers details 
-.— of audio and video recordings of Prince concerts and soundchecks, complete with quality gradings and estimates 
p _of tape durations. Rehearsals existing on audio/video tape are dissected in LET’S WORK, providing detailed track 

t - listings and comments on all the rehearsal sessions. Prince's TV and radio appearances are listed in TURN ME ON, 








which also includes information about unaired TV. footage and unrele d footage from Prince's video/film 


- projects. IN A WORD OR 2 documents all books written about Prince and all the media interviews he has given. 


- - TURN IT UP 2.0 is the most authoritative and comprehensive reference guide to Prince's music ever assembled. 
— The book is indispensable for collectors and anyone with more than a passing interest in one of popular music's 
| most talented, prolific, and influential artists. Every detail of his amazing career is here: every song released and 

-| unreleased, every concert played, every aftershow performed, and every TV and radio appearance made — 

TURN IT UP 2.0 is the definitive encyclopaedia to the music of Prince. 





- TURN IT UP 2.0 is produced by the UPTOWN team. UPTOWN is an independent magazine run by Prince 

enthusiasts since 1991. The magazine is in no way affiliated with, authorized by, or connected to Prince, 

cm Park Enterprises, or NPG Records. The contents and opinions expressed by UPTOWN have not been 

| approved for publication by Prince or anyone in his employ. The magazine is produced by fans for fans, and is 

: independent and uncensored, TURN IT UP 2.0 carries a prominent disclaimer that states that it is not endorsed, 
s y p sponsored, authorized by or affiliated with Prince, Paisley Park Enterprises or NPG Records. 


TURN IT UP 2.0 is A4-sized, 160 pages. It features many previously unseen photographs. 
The CC will be available by mail order only from UPTOWN. The edition is limited to 3,000 copies. 





“The price of TURN IT UP 2.0 is equivalent to the cost of an annual subscription to UPTOWN: 

o uu D : USA — $50, Great Britain — £30, Japan — Y6000, Australia — AUSSO90, 
— D . teen quieta 4s EURO, Germany — DM990, France — FF 300, Spain — 8.000 ptas, Italy — L. 90.000, 
p . — > Switzerland — 80 CHF, Austria — 600 schilling, Holland — f100, Belgium — Bfr 1800, 
Sweden - - -300 SEK DES - 300 NOK, Denmark — 300 DEK, Finland — 250 FIM, Iceland — 3.000 ISK. 











alle copies « o e d directly from UPTOWN will be accompanied by an eight-page supplement 
(to DAYS oF WILD, con iur 







^ te — a chronology of the year 2000 (the book's year-by-year diary ended 
j| | on 31 December 1999). The supplement also 
includes a list of errors and mistakes discovered 
since the book was published by UPTOWN 

in April 2000. All customers who have ordered 

_ DAYS OF WILD from UPTOWN since 1 January 2001 


e ~ receive ar supplement for free. 





TURN IT UP 2.0 is in no way endorsed, 
sponsored, sanctioned, authorized, 







affiliated with or connected with 
Paisley Park Enterprises, Prince Rogers 
Nelson or NPG Records. 







stas page 26 for payment instructions. 





RIN UP20 


V TURN IT UP 2.0 


Bett two new UPTOWN issues and 10 back issues. 


' around 700 pages all in all! Adobe Acrobat 






AND PERFORMANCES 










TURN IT UP 2.0 can be ordered on "its own" or as part - 
of one of three bonus packages: 









BONUS PACKAGE A — price is the equivalent of 





a two-year subscription to UPTOWN: 








V Eight-page supplement to DAYS OF WILD 
V DAYS OF WILD 
V Two-issue subscription to UPTOWN (new subscrip- 






tion or extension of the current one) 






v/ 10 back issues of your choice 











COMMENTS: This is for those who have not yet purchased DAYS 
OF WILD. In addition to TURN IT UP 2.0 and DAYS OF WILD, you 





BONUS PACKAGE B — price is the equivalent of 
a two-year subscription to UPTOWN: 


v. TURN IT UP 20 

VY Eight-page supplement to DAYS OF WILD 

v/ Seven-issue subscription to UPTOWN (new subscrip- 
tion or extension of the current one) 

VY 10 back issues of your choice 


COMMENTS: This is for those who have DAYS OF WILD but want 
to subscribe to UPTOWN. It is the same as package A, but includes 
an additional five new UPTOWN issues (= a one-year subscription) 
instead of a copy of DAYS OF WILD, for a total of seven new 
UPTOWN issues. 


BONUs PACKAGE C - price is the equivalent of 
a three-year subscription to UPTOWN; 


VY TURN IT UP 20 

VY Eight-page supplement to DAYS OF WILD 

VY DAYS OF WILD 

v/ Eight-issue subscription to UPTOWN (new subscrip- 
tion or extension of the current one) 

VY 20 back issues of your choice 


ComMENTs: Compared to packages A and B, the "bonus" included 
is an additional free copy of UPTOWN and 10 additional back 
issues for free, totalling eight new issues and 20 back issues of the 


magazine. 


Check page 26 for a listing of back issues available 














(several issues are sold out). Please include a listing of — .- 
some extra "alternative" back issues, which we will send... 
as replacements if anything sells out. 


Note: if you order one of the bonus packages, every- 
thing you order (except for the subscription issues E) wil 
be sent along with TURN IT UP 2.0. 


DAYS OF WILD is a detailed chronology of Prince/4f*, chroniclin : 
all the important events in his life and career, until January 1st 2000, 
It takes the format of a year-by-year diary, chronicling record - 
releases, recording sessions, concerts, TV appearances, interviews, 
etc. The book is fully updated to include all minor and major v 
events until 2000. D 


With the book comes a CD-ROM, which contains: + The book's 
appendix. + 22 issues of the UPTOWN magazine, 1991-1996: #1 t 
#25 minus the three bootleg issues. - 10 more recent articles fro 


UPTOWN, * 50 memorabilia and collectors’ items. 


The accompanying Adobe Acrobat reader 
programme enables the reader to view and 


print all the pages on the CD-ROM - 


Reader 4.0 for Mac (PPC), Win95, Win98, 
WInNT, and Win2000 and Adobe Acrobat 
Reader 3.1 for Mac (68k) and Win 3.1. 


DAYS OF WILD is A4-sized, 120 pages with 
a full-colour cover. It features many 
previously unseen photographs and 
unique memorabilia a 


